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T his excited ST! reader is character actor 
Milton Frome whose exclusive story is fea- 
tured on page 36. You’ll find out 1) Why Milton 
Berle, Red Skelton, Jerry Lewis and many others 
depend on him year after year, 2) How he almost 
became a big star of serials and 3) The truth 
about his days as a Western-action star. This 
is the SCREEN THRILLS ILLUSTRATED secret- 
the unique, the unusual, tiie exciting moments 
in the cavalcade of show business through the 
years. 

Perhaps your interests aren’t in the direction 
of “offbeat” movie material-in that case STI 
has something for you too. In this issue the ca- 
reer of the fabulous Humphrey Bogart is thor- 
CBigWy analyzed In a feature just loaded with 
important facts and exciting photos. This great 
star and many others of his stature always 
have important places on our pages. The big 
names and those who deserve a neater fame 
than they have received to date, both enter 
our domain on an equal footing. 

Return to those wonderful years of adventore 
and laughter, with the heroes and comedians 
of an entertoinment era that has left a warm 
spot in the hearts of millions. Judging from our 
wMiy enthusiastic mail, we have been dishing 
out a well balanced movie diet that seems to 
agree with our readers’ tastes. Here’s hoping 
you like this latest serving of screen souvenirs. 
Read on- 


ILLUS 




THE STARS SPEAK 

The world of show business past and present 
is well lepresented in the foilowing excerpts 
from letters we have recently received. The 
comments concern stories which were spotlight- 
ed in previous issues of SCREEN THRILLS IL- 
LUSTRATED. 

“Some of the materia! contained in the story 
had completely been forgotten and I was happy 
to be reminded of it. I was also interested in 
the list and release dates of all the pictures 
I’ve been involved with — somehow my own 
mental calendar is not quite as accurate. Best 
personal wishes to you.” 

Robert Taylor 
Hollywood, California 
(featured in STI No. 6) 

“! had already read your story review and 
I thought it was well done— quite accurate. 
Thanks again for your kind sentiments— much 
appreciated. My bestest to you.” 

Stan Laurel 
Hollywood, California 
(featured in STI No.’s 2, 3 & 5) 

“I think your article about me in the April 
issue was really great and right to the letter. 

I am very proud to show it to my family and 
friends.” 

Jack Perrin 
Hollywood, California 
(featured in STI No. 4) 

“It was really a great spread. The best 
article I have ever had in all the years. You 
have a great idea and a lot of talent in the 
getting together of SCREEN THRILLS ILLUSTRAT- 
ED. 1 know a lot of old-timers will be forever 
grateful for paying deserved tribute to them. 
I have been travelling around some lately and 
all over 1 have had comments on your story. 
It really was something.” 

Jim Pierce 
Hollywood, California 
(featured in STI No. 4) 


“I greatly appreciate your kind words about 


“The Beverly Hillbillies” and your interest in 
the show.” 

Paul Henning, Producer 
THE BEVERLY HILLBILLIES 
Hollywood, California 
(featured in STI No. 5) 

“I don’t think I’ve ever had a story about me 
printed with so many pictures. I thought the 
article was really very good.” 

Linda Stirling 
Hollywood, California 
(featured in STI No. 4) 

“The July STI is a knockout. I’m very pleased 
with your writing, presentation and layout, etc. 
It shows very good taste and a definite flair.” 

Mae Clarke 
Hollywood, California 
(featured in STI No. 5) 

• It makes us feel strange to find the stars 
in the audience, while we the critics & writers 
are up on the stage taking the bows. So weTI 
just hop down into our seats again and con- 
tinue watching and commenting as the history 
of the motion picture industry unreels before 
our eyes. 



Bill “Dick Tracy" Riordan 


NEW “Dick Tracy”? 

I am one of your many enthusiastic readers 
and recently became a subscriber. I believe 
your magazine is one of the most exciting I 
have ever seen. I can hardly wait until I receive 
my next issue. 

1 must certainly agree with STI, that Re- 
public Pictures made the greatest serials of 
ail. I saw most of them, such as DICK TRACY, 
THE LONE RANGER, ZORRO RIDES AGAIN, THE 
FIGHTING DEVIL DOGS and many others. 

I hope to see future pictures and stories 
concerning such serials in your magazine. 

Because Ralph Byrd was my favorite actor, 
and because I have always admired him so 
much in his famous role of Dick Tracy, I am 
enclosing pictures of myself as the same. I 
would greatly appreciate it, if you would print 
one of them in your magazine. 

Bill Riordan 
Boone, Iowa 


• Enjoyed seeing your photos as we always 
enjoy seeing pictures of our readers as the 
great action heroes of yesterday. We must 
commend you on the photo and dramatic shad- 
ow lighting which adds a lot to the mood. 

SERIALS RIDE AGAIN 

1 feel that the attached is something of a 
scoop, and your readers I feel will be happy 
to know that the art has not died altogether in 
F.nglish-speaking countries. 

Hollywood doesn’t make movie serials any 
more, but England does! 

Currently in release there is “Masters of 
Venus,” a science fiction chapter-play in 8 
episodes of approx. 16 mins. each. 

Made by Wallace Productions for Children's 
Film Foundation and, naturally, slanted to kid 
audiences, “Masters of Venus” tells the adven- 
tures of rocket scientist’s two children who, 
in countering saboteurs, land on Venus in com- 
pany with two pilots. With aid from friendly 
chief, imos, they return to earth in triumph. 

The director is Ernest Morris whose previous 
directorial achievements include Poe’s "The 
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He played prominent parts in ISLAND OF 
LOST SOULS, TUGBOAT ANNIE, GONE WITH THE 
WIND, THE OX BOW INCIDENT, ANGEL AND THE 
BADMAN and appeared as Monte Hale’s side- 
kick at Republic. It would be the greatest thrill 
of my life if you would just give one inch of 
space to him. I think that SCREEN THRILLS 
ILLUSTRATED is the greatest, most sincere mag- 
azine ever printed. 

James Ware 
Pine Bluff, Arkansas 


Tell-Tale Heart.” The children’s father Is por- 
trayed by Norman Wooland who has appeared 
in a number of British movies. 

Just finished running in Brisbane is a six- 
episode serial, 'The Face of the Clown,” made 
expressly for children’s television by ATV (Eng- 
land). Although the hazardous situations are 
played down, the Vi hour chapters are in keep- 
ing with serial traditions. 

The plot concerns an Indian, accompanied 
by his son, who comes to Paris to show his 
invention that makes sea water pure. The son 
is kidnapped by crooks who want the device 
for their own ends. The father, with the aid 
of an Australian boy and Mexican girl and 
governess finally bring the crooks to justice. 

A device familiar to all serial addicts is the 
mystery boss, in this case he is masked and 
dresses in clown costume, calling himself “Mr. 
Air.” It's not long before we guess the master 
crook is in reality one of the examining body 
at UNESCO. 

The Australian boy is played by Sean Scully 
who has worked for Disney. 

“The Mask of the Clown” was. written by 
Brian Clemens who worked on "The Tell-Tale 
Heart." 

I'll bet many readers would have liked to 
have been watching with me to share the thrill 
as “Mr. Air’s” mask was ripped off to reveal 
—Aw shucks! We knew it was him all the 
time!!! 

Chris Collier 
Queensland, Australia 

• Thank's once again Chris for an exciting 
scoop that most STl Ians should be quite in- 
terested in. 

FAVORITE IN PRINT 

I have written time and again, I write again 
to beseech you— Please give some kind of 
recognition to my favorite and grossly slighted 
character actor: Paul Hurst. 


• Just as we try to bring to life as many 
readers' requests as possible, we hope that 
the amount of work necessary to uncover this 
mSlerial is appreciated. When you consider 
how many countless motion pictures have heen 
made through the years, with an almost infinite 
assortment of stars and featured players, then 
you’ll realize that everyone else’s favorite actor 
is not necessarily yours and vice versa. How- 
ever, within human limitations we’ll continue 
to grant as many Individual requests as possible 
in the future just as we've been trying to do 
in the past. 


BRING ON THE GALS! 

What a wonderful magazine! There has never 
been any like it! I found the CHARLIE CHAN 
article highly interesting, especially the scene 
from THE FEATHERED SERPENT, a fine movie 
rii never forget. 


Paul Hurst 


Adele Mara 

How about a feature article on the “Queen 
of Republic Action Features," Adele Mara? Her 
beauty and talent certainly lent a special touch 
to such exciting Republic films as: TIGER 
WOMAN (feature), THE INNER CIRCLE, NIGHT 
TRAIN TO MEMPHIS, TRAFFIC IN CRIME. BUCK- 
MAIL, THE UST CROOKED MILE, WEB OF 
DANGER, ANGEL IN EXILE, ROBIN HOOD OF 
TEXAS, CALIFORNIA PASSAGE, NIGHT TIME IN 
NEVADA, THE SU HORNET, and above all the 
excellent mystery, EXPOSED, in which she play- 
ed a private eye. 

I can hardly wait for the next issue of STl 
to reach my mail box! 

Richard Mertz 
Winter Park, Florida 


• Adele certainly lent a dash of beauty and 
excitement to the many films she appeared in. 
As a matter of fact, she still looks great in 
recently made filmed TV shows. Film historian 
Dan Levitt helped us uncover this vintage shot 
of your favorite, from those fabulous days at 
Republic — hope you like it! 


THROUGH THE WRINGER! 

I have been buying SCREEN THRILLS ILLUS- 
TRATED since it first came out on the stands. 
Allow me to express my opinion on Issues 
number one through five. 

The “sampler of serials,” Continued Next 
V/eek, really whet my appetite for further pix 
and information on serials. I discovered that 
a film library in my town has quite a number 
of serials, including “Mystery Squadron,” avail- 
able for rental in 16mm form at $3.50 per 
chapter. 

The life of Superman In three parts was 
very good, in those articles, I learned of 
Superman features that were previously un- 
known to me. I especially liked the action 
photos on page 35 of the first issue. 

1 love you, I love you, I love you for: "Listen 
You Guys!” If there’s one kind of film 1 like, 
it’s those old Cagney-Robinson-Bogart-Raft mov- 
ies. When you see them listed in your T.V. 
Guide you can always expect some thrills and 
excitement. As one critic put it: Before the 
debut of the gangster movie, people weren’t 
like people in the films. When the gangster 
movie did come around people talked like peo- 
ple, slang and all. They were better understood 
and therefore the gangster movie became a 
success. 

NUMBER FOUR was a really informative issue. 
Devoting a major number of your pages to 
silent films was a refreshing change. The rare 
photos were fabulous. I’d give my right arm 
for the photo vault you have over there. I don’t 
suppose that’s enough. 

Your coverage of Bat Man was O.K. In my 
opinion, the costumes used in the serial looked 
cheap and unconvincing. The serial must be 
good though, because you mentioned that Co- 
lumbia was about to release it for a third time! 

I always enjoy reading success stories. The 
Jack Perrin and Linda Sterling articles were 
great. I would appreciate more of those. 

All in all, i think that SCREEN THRILLS IL- 
LUSTRATED is Terrific!, Great!, Wow! Your 15c 
hike in price is O.K. as long as you continue 
to give readers the quality they want. My big 
complaint is the same as the others, “You don’t 
give us enough of SCREEN THRILLS ILLUSTRATED 
soon enough,” Please keep up your good work. 

Bruce E. Martin 
Manson, Washington 

• Although this critique arrived a little too 
late for publication in STl No. 6, we are print- 
ing it this issue. Reader Martin has given us 
an Intelligent and honest evaluation of his 
feelings where ST! is concerned. To those of 
you who disagree with his opinions, we extend 
an invitation to you to send in your own re- 
views of' all issues of SCREEN THRILLS ILLUS- 
TRATED to date. 


# Keep reading STl and keep writing 
to: Cliff Hanger, SCREEN THRILLS ILLUS- 
TRATED, 1426 E. Washington Lane, Phila- 
delphia 38, Pa. 



With a gun 
in his hand and 
a snarl on his. 
lips, he blazed his 
way to success 



Early in his career at Warner Bro- 
thers, the late Humphrey Bogart was 
quoted as saying that he was getting 
pretty tired of his numerous gangster 
portrayals, '"What more can I do? 
I’ve twisted the lower lip, and spoken 
through the teeth, and worn my hat 
over my eyes, and pulled the coat 
collar up, and put the right hand 
into the gun pocket, and sneaked 
around comers, and climbed over 
roofs, until I’m all out of sinister 
actions.” 

This was a natural enough com- 
ment; as actors of his calibre feeu: the 
danger of being "type-cast” and the 
inherent damage it can do to their 
thespic careers. But there were no com- 
plaints from John Q. Moviegoer! 

For when Bogey blazed his way 
across the- screen as the vicious killer 
"Duke Mantee” in the 1936 screen 
version of Robert E. Sherwood’s play 
THE PETRIFIED FOREST, he auto- 
matically was conscripted into War- 
ners’ "Army of the Underworld.” Join- 
ing the ranks of the redoubtable 
Messrs. Cagney, Robinson, and Com- 
pany, Bogey began battling the forces 
of law and order in a long series of 
unforgettable epics and the public^ 
couldn’t get enough of him! 

This was not Bogey’s first bout with 
the cameras, however, as he had court- 
ed a film career twice before. These 
early experiences are most interesting- 
ly related in Bogart’s own words: 

’When I was nineteen I worked for 
William A Brady over in Fort Lee, 
New Jersey. Bill Jr. and I were raised 
together— my dad was their doctor— 
and for a while I just hung around 
and played extras. Then one day, 
Brady fired the director and put me 
on in his place. And the footage I 
shot had to be entirely scrapped, be- 
cause the camera caught me in all the 
shots, giving cues to the actors. Brady 
wished he hadn’t let that director go; 
it cost him twice as much because he 
gave me the job. ” 

Young Bogart then served a hitch 
in the Navy where he acquired a bul- 
let wound in his lower lip which caused 
it to sag noticeably. 

’’After appearing in a number of 
plays — I was the harmless collegiate 
wiJi the slick haircomb, the spotless 
white flannels and the tennis racquet 
who ran out on the stage just before 
the curtain was run down— I decided 
to try the movies again. I took dozens 
of tests, but that lower lip held me 
back. The final test was for the male 
lead in THE WHITE SISTER. An- 
other fellow got the part— Ronald Col- 
man — and I got my lip operated on 
by my dad, and almost immediately 
thereafter I got a contract with Fox. ” 

’’Arid that was amusing, too. I was 
signed to go out for THE MAN WHO 
CAME BACK. My pals, Charlie Far- 
rell and Kenneth MacKenna, met me 
at the station, and we lunched 
together, ” 

'"It’s swell to see you,’ they said, 
'What are you out for?’ I told them 
THE MAN WHO CAME BACK, and 
they howled. They, too, had been 
brought out for the part Farrell fin- 
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A trio of stills from Bogart's fabulous 1941 screen adventure THE 
MALTESE FALCON. In top left photo, ''Brigid O'Shaughnessy" (Mary 
Astor) watches as ''Sam Spade" wrestles gun away from "Joel Cairo" 
(Peter Lorre). Above— Bogey and the bird that started it all. Below— 
Sam Spade comes up against one of his most formidable adver- 
saries in "Kasper Gutmatv" magnificently played by Theotre Guild 
veteran Sidney Greenstreet. 



ally got it, and I went into a little 
thing called A DEVIL WITH 
WOMEN. ” 

This was in 1930. After severalmore 
supporting roles in an assortment of 
films for various producers, Bogart 
returned to Broadway where he wound 
up in the record-breaking PETRIFIED 
FOREST company of 1935. With his 
screen re-creation of Duke Mantee — 
released early in 1936— Bogey’s fUm 
future was assured and the rest is 
celluloid history. 

From 1936 to 1948 Bogart made 
44 features for Warners ranging from 
PETRIFIED FOREST to KEY LAR- 
GO and he also appeared in four out- 
side vehicles during this period: the 
classic DEAD END and STAND-IN 
(a satire on the movie capitph) both 
UA releeises for ’37, Colvunbia’s SA- 
HARA (’43 — one of the best of Holly- 
wood’s w£u--time war pics) and DEAD 
RECKONING, a mystery-type, also 
for Columbia in ’47. 

Memorable Bogart Warner features 
in this early period were BLACK LEt- 
GI ON (’37) an expose of the hooded 
"Klan” menace, ANGELS WITH 
DIRTY FACES (’38) alongside Cag- 
ney, Sheridan, O’Brien and the "Dead 
End Kids,” RETURN OF DR. X(’39) 
in which a waxen-faced Bogey needed 
human blood to survive,THEY DRIVE 
BY NIGHT (’40) the superb picturi- 
zationofAI. Bezzerides’exdtingnovel 
of fruit truckers and HIGH SIERRA 
(’41) director Raoul Walsh’s classic 
interpretation of W. R Burnett’s un- 
forgettable story of "Mad Dog” Earle, 
an aging gangster who is "sprung” 
in order to pull "one last job!” 

AH of these led to the big one for 
Bogey— THE MALTESE FALCON 
released in the fall of 1941! 

This was a blockbuster for Bogart 
in every way — his popularity soared 
and no longer was he to be limited to 
pla 5 ang "heavies” and "character” 
parts— from then on he was a full-time 
full-fledged romantic (but stUl tough 
and two-fisted) leading man! 

Bosley Crowther, the New York 
Times’ venerable movie critic, was ec- 
static about the "new” Bogart, direc- 
tor John Huston and the film in gen- 
eral. On October 4, 1941 he had this 
to say: 

The Warners have been strangely 
bashful about their new mystery film 
THE MALTEST FALCON, andabout 
die young man, John Huston, whose 
first directorial job it is. Maybe they 
thought it best to bring both along 
under wraps, seeing as how the picture 
is a re-make of an old Dashiell Ham- 
mett yarn done ten years ago, andMr. 
Huston is a fledgling whose previous 
efforts have been devoted to writing 
scripts. And. maybe— which is some- 
how more likely— they wanted to give 
everyone a nice surprise. For the 
MALTESE FALCON only turns out 
to be the best mystery thriller of the 
year, and young Mr. Huston gives 
promise ofbecoming one of the smart- 
est directors in the field. 

Mr. Huston has worked out his own 
style, which is brisk and supremely 
hardboiledL We didn’t see the first 
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SIERRA MADRE (1948). From 
left to right— Bogey; Walter Huston, Bruce Bennett, Tim Holt and the film's director, John Huston. 


As Roy Earle, the aging gunman of HIGH SIERRA (1941), Bogart had his hands full keeping the two 
younger hoods— Arthur Kennedy and Alan Curtis— in line. Object of their continual battling was Ida 
Lupino, the tough gal of the piece. This exciting film was subsequently remade twice by Warners; 
first as COLORADO TERRITORY (1949), a Western with Joel McCrea and again in 1955 as I DIED A 
THOUSAND TIMES, a CinemaScope Warnercolor production with Jack Palance. 


Veteran movie character actor Julian Rivero 
gives Bogart a trim in the style of earlier days 
in that great Warner triumph. 


An extremely interesting production shot from 
TREASURE OF SIERRA MADRE. showing set>up 
to film an "exterior" scene "inside" the studio. 
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FALCON which had Ricardo CortcT. THE TREASURE OF SIERRA MA- ”To begin with, the banks balked 
and Bebe Daniels in its cast. But we’ll DRE (’48), KEY LARGO (’48) THE about putting up the money. AWsorts 
wager it wasn’t half as tough nor half AFRICAN QUEEN (’52) and BEAT of legal complications, more red tape! 
as flavored with idioms as is this THE DEVIL (’54). One of these— Like this— Katie was supposedto guar- 
present version, in which Humphrey THE AFRICAN QUEEN— won the antee I wouldn’t walk out, and I for 
Bogart (as Sam Spade) hits his peak. "Best Actor” Academy Award for Bo- her, too! And everybody inHolly wood 
For the trick which Mr. Huston has gey in 1952. said to us, Are you really going to 

pulled is a combination of American Commenting upon their African so- Africa?'” 

ruggedness with the suavity of the Journ after his return to New York, ”It was Romulus Productions, in 
English crime school— a blend of mind Bogey admitted: ’’the four of us, England, that put up the money. Only 
and muscle— plus a slight touch of Katharine Hepburn, myself Huston about $400,000 came from America 
pathos. and Sam Spiegel (producer), we were and most o f that went for salaries. We 

John Huston became a close and a little company, a kind of taskforce still had our obstacles in Africa— and 
fast friend of Bogart’s and directed him for independent producUon. That’s one how! The rain, some of the cameras 
in several subsequent films— ACROSS reason why we feel a sense of ac- went bad, and everybody came down 
THE PACIFIC (’42), the tremendous complishment. It wasn’t like doing a with dysentery except Betty and me.” 
saga of gold prospectors in Mexico, picture for a studio over here.” "That Huston, there’s the only real 

An unforgettable highlight from THE BiG SLEEP. "Art Huck" (Trevor Bardette) holds private-eye "Philip 
Marlowe" so that the vicious "Canino"(Bob Steele) can carry out his dirty work. Steele's performance as 
the hired killer in this film so in^ressed Bogart that he requested Warners to use him again in a similar 
role in their 1951 expose of "Murder, Inc.," THE. ENFORCER 
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Humphrey Boguri-— whatever the part, he was 
great! Clockwise from top: Menacing Leslie How- 
ard and Bette Davis in THE PETRIFIED FOREST; get- 
ting directions from hilarious comic Willie Best in 
HIGH SIERRA; with Mike Lane in THE HARDER THEY 
FALL; ''romancing" Katharine Hepburn in his Aca- 
demy-Award-winning AFRICAN QUEEN role. 
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genius in Hollywood, a real poet But 
he’s murder to work with during the 
last three weeks of shooting. Always 
restless, wanting to quit for some new 
idea. Well, we sweated it out down 
there for eleven weeks and finished the 
interiors and all the water scenes up 
at Worton Hall, a studio near London. 
And the whole thing was a labor of 
love for us. We loved those two silly 
people on that boat. Katie, of course, 
was perfect ” 

The "Betty” referred to, of course, 
was his fourth wife actress Lauren Ba- 
call whom he met when they appeared 
together in the 1945 Warner film TO 
HAVE AND HAVE NOT. It was in 
this fiimization of a Hemingway yarn 
that Bacall uttered her famous line; 
"If you want anything— just whistle.” 
She and Bogey were subsequently 
teamed by Warners in THE BIG 
SLEEP (1945) in which H.B. played 
Raymond Chandler’s hard-boiled pri- 
vate eye Philip Marlowe, DARK PAS- 
SAGE (’47) an Alcatraz escapee who 
has undergone plastic surgery, Bogctrt 
was not seen in the first portion of this 
film; instead the action was seen through . 
the 'eyes’ of a subjective camera which 
simulated his eyes and KEY LARGO 
which also starred "Little Caesar,” 
himself. 

All of Bogart’s Warner Brothers 
films— those mentioned as well as other 
successes including 1943’s CASA- 
BLANCA — are available for viewing 
today; being distributed to television 
by United Artists Associated. 

In 1949, Bogart set up his own 
"Santana Productions” and subse- 
quently produced five features star- 
ring himself- KNOCK ON ANY 
DOOR, TOKYO JOE, IN A LONELY 
PLACE, SIROCCO and BEAT THE 
DEVIL. Other films made in his later 
years were DEADLINE, U.S.A. (20th' 
Fox ’52), BATTLE CIRCUS (MGM- 
’53), THE CAINE MUTINY(Colum- 
bia-’54), SABRINA (Para.-’54), THE 
BAREFOOT CONTESSA (UA-’54), 
WE’RE NO ANGELS, THEDESPER- 
ATE. HOURS ( Para.-’55 ), THE 
LEFT HAND OFGOD(20th-Fox-’55) 
and his very last THE HARDER 
THEY FALL (Columbia-’56). 

Being one of the screen’s real pros, 
Bogart was once asked to comment 
on the industry’s emphasis on youth 
and beauty when veterans like him- 
self kept 'flourishing year in and year 
out’: "You mean us old-timers'? 
That’s easy. At one time the industry 
relied heavily upon stage people — my- 
self, Colbert, Tracy, Dunne and Gable. 
Well, they woke up suddenly to find 
a gap which couldn’t be filled if any 
of us happened to pop off, which we 
didn’t do. Anyway, they went ahead 
and tried to plug it with youth and 
beauty, and they’re still trying.” 

Weil, as everyone knows, Bogey did 
"pop off’ on January 14, 1957 — a 
cancer victim at the age of 57— but the 
rest of his words ring on, as true to- 
day as yesterday. For hard as they 
may try, the motion picture studios 
can never completely "plug up the 
gaps” left by such powerful person- 
alities as Humphrey Bogart END 



One of the screen's most popular husband-and-wife teams— Bogey 
and Bacall— from THE BIG SLEEP, the second of four films they made 
together. 
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A comparison of cunning Colonels— (Above) Alan Mowbray as Col. 
Ambrose Morgan and pal Eddie Marr as Billy Sheehan put one over 
on George Chandler and Tom Dugan in this scene from TELL IT TO 
A STAR. (Below) Alan Mowbray os Col. Humphrey J. Flack and Frank 
Jenks as Garvey hatch another plot in the famed TV series. This 
episode's entitled SADDLE SORE. 



T he magnificent Mowbray is a pro- 
ficient player who, like a chame- 
leon, can instantly change his dra- 
matic color from comedian to 
tragedian depending on his profes- 
sional environment. He has done this 
so well for over thirty years on stage, 
screen and television that today his 
devoted audiences are even larger than 
they were in Hollywood’s gol&n days 
of the thirties and forties. Active Alan 
not only appears in current plays, 
films and TV shows, but also is seen 
on television in scores of vintage mov- 
ies which are constantly shown. Con- 
cerning this situation. Bob Hope re- 
cently commented: "My TV set must 
be broken, I haven’t been getting Alan 
Mowbray lately. ” 

A recent success on television as the 
clever Colonel Humphrey J. Flack 
has established Alan as the Robin 
Hood of confidence men. That is, he 
takes from the rich and gives to those 
who need a few extra bucks. Back in 
1945 however, he played the part of 
Colonel Ambrose Morgan, a character 
which resembled Flack exactly, al- 
though the two have no official con- 
nection. Turning from the comical to 
the criminal, the military-minded 
Mowbray was cast as another shrewd 
Colonel in 1946. The film was one of 
Universal’s vSherlock Holmes produc- 
tions and Alan Mowbray enlivened 
the proceedings as Colonel Moran, 
evil adversary to the master detective. 
Encounters with Sherlock Holmes, 
Charlie Chan, Topper and their like 
constitute just a minor percentage of 
the films of this versatile actor. The 
range of parts he has played is un- 
limited. 

Currently Alan Mowbray has re- 
turned to Broadway and is starring 
in the smash hit ENTER LAUGH- 
ING, along with other veteran perfor- 
mers— Sylvia Sidney, Vivian Blaine, 
Irving Jacobson and newcomer Alan 
i'Vrkin. 1 dropped in to visit him sev- 
eral times at the Henry Miller Theatre 
and was amazed to get the feeling that 
here is someone I had known all my 
life. Having seen him in countless 
screen roles was not the answer, his 
cordial manner with people was. 

Here is a man to whom acting is 
only a starting point. From there his 
creative nature has taken him to writ- 
ing, directing and producing. These 
are functions he has served in relation 
to his own books, plays and motion 
picture projects. His memberships in- 
clude prominent positions in the Royal 
Geographic Society, the Masquers 
Club, the Friends of Free Poland and 
the Players Club of California. He was 
decorated four times for bravery by 
the British Army and was given the 
Knights’ Cross of the Order ofPolonia 
Restituta by the Prime Minister of the 
Polish Free Government in Exile. On 
the wall of his dressing room hangs 
a huge greeting card, which is about 
six feet wide, fiiat his friends at the 
Masquers Club sent him upon the 
opening -of ENTER LAUGHING. The 
limitless signatures on that card 
include some of the biggest names in 
show business plus the Mayor of Los 



Mowbray romances Miriam Hopkins in the classic Technicolored BECKY SHARP. 




Angeles and the Governor of 
California. 

A real life adventurer, he 
has lived many of the parts he has 
played. Born in London, Alan entered 
the acting field in 1921 after his days 
as a World War I hero. His first play 
that year was DEAU\^ILLR ROAD 
and his big part consisted of one line. 
His talent was quickly recognized and 
he was given the lead in THE CIN- 
DERELTjA man, an English play 
about a strong young poet. He also 
happened to be a strong young poet 
in real life, around that time. Arriving 
in the United States, Alan had trouble 
landing a part and had to face up to 
tough times. Like a real-life Col. Flack 
he used his clever mind to keep him- 
self alive. Pretending to be a guest, 
he shaved and showered at the Har- 
vard Club. WTiile attending gather- 
ings given for artists by rich patrons, 
he managed to feed himself and, when 
things were really bad, he slept on a 
bench in Central Park. As conditions 
got better, Alan saw his play DINNER 
IS SERVED produced on Broadway 
in 1926. With fame and recognition 
in his comer, he became successful 
on the stage. 

WTiile starring in the west coast pro- 



George Arliss and Alan Mowbray (right) in the 1931 ALEXANDER 
HAMILTON. This film was Mowbray's first screen oppearance and he 
played George Washington to Arliss' Hamilton. 





Alan Mowbray's favorite offbeat roles: (Left) Wearing a hunchback rig and contact lens in 20th Century 
Fox's 1948 CAPTAIN FROM CASTILE. (Center and right) Two John Ford Western ciassics: MY DARLING 
CLEMENTINE (20th Century Fox 1946) and WAGONMAS1ER (RKO Radio 1950). 


ductions of TOPAZE and CANDLE- 
LIGHT he was spotted by Hollywood 
talent scouts. This landed him at the 
Warner Bros, studios for a prominent 
role with George Arliss in ALEXAN- 
DER HAMILTON. The film, which 
was relesLsed in 1931, featured Alan 
Mowbray as George Washington, a 
part he played with a built-up nose 
as part of an elaborate makeup. This 
was the start of a film career that was 
to see him perform in motion pictures 
for all the major studios and for most 
of the independents too. Sorhe of his 
earliest films (in 1931-2) were: MAN 
IN POSSESSION, GOD’S GIFT TO 
WOMEN, GUILTY HANDS, HOTEL 
CONTINENTAL, LOVERS COUR- 
AGEOUS, MAN ABOUT TOWN and 
MAN CALLED BACK. It wasinl932 
that Mr. M was to meet Sherlock 
Holmes fOr the first time. The film 
was the Fox production of SHER- 
LOCK HOLMES and starred Clive 
Brook as the super sleuth. Reginald 
Owen played Dr. Watson and Alan 


Mowbray was Gore-King, who was 
on the good side of the law. The very 
next year saw an interesting change 
in casting, , as Owen was starred as 
Holmes in the World Wide produc- 
tion of A STUDY IN SCARLET. Alan 
was on hand again and this time 
^aduated to the role of Lastrade, the 
famed Scotland Yard Inspector. These 
two Holmes productions saw A.M. in 
direct contrast to the role he was to 
play in 1946’s TERROR BY NIGHT. 

Basil Rathbone starred as Holmes 
and Nigel Bruce played Watson in 
this installment of the famed series 
made by Universal. The master fiend 
pitted againt the detective was Colonel 
Moran, a former colleague of Profes- 
sor Moriarty’s. The story takes place 
on a train and several passengers 
are suspected of actually being Moran. 
At the end of the picture, Watson’s 
friend, Major Duncan Bleek is reveal- 
ed as the infamous criminal. The true 
identity of this Crafty Co/one/— why 
Alan Mowbray of course. 


In 1933 this famed actor took 
part in a film scene which almost cost 
him his life. The film was Samuel 
Goldwyn’s ROMAN SCANDALS star- 
ring Eddie Cantor— the sequence, a 
chariot race. Stuntmen were employed 
to drive most of flie chariots, but Alan 
Mowbray had the job of doing his 
own action acenes. The cameras look- 
ed down on the arena from a high 
tower, so that they would cover all 
the action. When the race started con- 
fusion also started and a collision 
resulted. Quite a few people were ser- 
iously injured, one cameraman was 
killed and the few ,who escaped un- 
harmed were rare indeed. Alan Mow- 
bray was luckily one of these fated 
few. 

In 1934 Alan met Charlie Chan on 
screen as he was featured with Warner 
Oland in Fox’s CHARLIE CHAN IN 
LONDON. The next year Universal 
tensed the first Thorne Smith (creator 
of Topper) novel — NIGHT LIFE OF 
THE GODS. The star of this film was 
someone whose light comedy touch 
brought the book alive — Alan Mow- 
bray once again. Technicolor’s three 
color process was used for the first 
time in an all-color feature film, the 
RKO-Pioneer production of BECKY 
SHARP. Miriam Hopkins starred as 
Becky and -in a quite unusual role, 
Alan Mowbray was presented as Raw- 
don Crawly, Becky’s lover and later 
her husband. 

As the years rolled by, Alan’s Holly- 
wood credits became a list of unbe- 
lievable proportions. Some of the 
countless films he has appeared in are: 
DESIRE, ROSE MARIE, MY MAN 
GODFREY, MARY OF SCOTLAND, 
TOPPER, HOLLYWOOD HOTEL, 
TOPPER TAKES A TRIP, THAT 
HAMILTON WOMAN, THE COW- 
BOY AND THE BLONDE, ICE CA- 
PADES, THE POWERS GIRL, WAG- 
ONMASTER, ANDROCLES AND 
THE LION, THE KING AND I, 
THE MAN WHO KNEW TOO 
MUCH and AROUND THE WORLD 
IN 80 DAYS. In the mid 1950’s Alan 
Mowbray was starred as Colonel Flack 


Alan enjoys reading STI backstage at the Henry Miller Theatre. He 
occupied this same dressing room over thirty years ago and recently 
was reunited there with his brother/ whom he hadn't seen in 36 years. 
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Three Mowbray hits: (Top) With 
Eddie Cantor and Harry Cording 
in ROMAN SCANDALS. (Middle) Be- 
ing questioned by Warner Oland 
in CHARLIE CHAN IN LONDON and 
(Bottom) Working his way into the 
confidence of Basil Rathbone and 
Nigel Bruce in TERROR BY NIGHT, 
on a special "live” presentation of the 
famed Everett Rhodes Castle Stories. 
From ^e success of this- one show, 
the series was sold. The original show 
was on the ABC Network and fea- 
tured Frank McHugh as Garvey, 
Flack’s partner in crime. When the 
series went into production, Frank 
Jenks took over as Garvey and 39 
live comedies were done. These pro- 
grams wee presented over the Du- 
mont Network in kinescope form for 
areas that didn’t receive the live broad- 
cast. Proving a big hit, 39 filmed 
shows were shot at the MGM studios 
for CBS Film Sales, who released them 
on a syndicated basis. Although the 
Flack stories were first published in 
1936, they seem to be created espec- 
ially for Alan Mowbray, so well does 
he interpret every nuance of the role. 
The late Frank Jenks was a close 
friend of his and together the pair 
evolved a comedy form that will be 
considered as classic for years to come. 

In 1945, Alan starred as Colonel 
Ambrose Morgan in Republic’s TELL 
IT TO A STAR, one of the Bob Liv- 
ingston-Ruth Terry comedy-dramas 
being made at that time, ^^en you 
compare the role of Morgan to that 
of Flack, you can see that both are 
identical in almost every respect. Two 
good confiden<s men, both trying to 
help close friends in need, each of these 
Colonels is aided by his version of Dr. 
Watson. In TELL IT TO A STAR, 
Eddie Marr plays Billy Sheehan, an- 
other version of Flack’s Garvey. Meirr 
is described in the film’s original ad- 
vertising as the Colonel’s right-hand 
man in all left-handed dealings. This 
production was exceptional for its day 
and devoted most of the footage to 
Mowbray and his part of the plot. 

At the present time Hollywood Tele- 
vision Service has TELL IT TO A 
STAR in TV release and CBS Film 
Sales has the 39 filmed Flack shows 
for distribution. Alert audiences who 
keep an eye on their TV listings should 
have no trouble in catching these and 
the numerous other Mowbray cine- 
triumphs which the video tube keeps 
presenting day after day. Concerning 
the current creative nature of Alan 
Mowbray, we find the following taking 
up quite a bit of his leisure time: 1) 
His autobiography, UP FROM CEN- 
TRAL, 2) A new play he is writing, 
THE UNWILLING GUEST, and 3) 
A new TV series he is planning which 
will star himself, THE SHERIFF 
FROM PICCADILLY. This last nam- 
ed project involves an English sheriff 
out in Ae wild west. Judging from past 
performances, this might just turn out 
to be another Flack. 

Wherever he goes, whatever he does, 
Alan Mowbray’s name stands for 
quality— it has been his trademeuk for 
years. 
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n great super-hero of the past 
once again suiings into action to 
enthrnii you with his amazing enpioits! 
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CAPTAIN AMERICA IN ACTION! In or out of his costume, the courageous avenger could be counted 
on to provide screen thrills galore! From left to right. Captain America and Grant Gardner 
alternately battle Jay Novelio, Kenne Duncarv Kenneth Terrell and George 
J. Lewis. Pic on far right clearly shows master stuntman Dale 
Van Sickel ^'doubling" for star Dick Purcell! 


CAPTAIN AMERICA LIVES 
AGAIN! These are the exciting words 
currendy greeting readers of the Mar- 
vel Comics Group as the masked 
crime-fighter of the forties makes his 
long-awaited return to the comic page. 
And so, it also seems appropriate 
at this time to tak e another look at 
the star-spangled star’s career on cel- 
luloid. 

Captain America made his debut 
as a cartoon suj>er-hero in 1941; a 
product of the tremendously talented 
drawing board duo, Joe Simon and 
Jack Kirby. These two wonders were 
also to create a long succession of 
similarly invincible intfividuals indud- 
ing the "Guardian” and "Stuntman”; 
not to mention that lovable gas-house- 
gang of the fum^ pag®— the "Boy 
Commandoes.” 

The courageous Captain in those 
days was the secret identity of one 
Steve Rogers, an American Army pri- 
vate. This was, of course, in keeping 
with the patriotic trends of the times, 
but it provided no end of conjechire 
as to just how one so situated could 
have so much freedom to partidpate 
in his fantastic endeavors. After all, 
how often can a guy go "AWOL?” 
22 


Steve was assisted by his young 
side-kick Bucky Barnes who, proper- 
ly costumed, tecame Captain Amer- 
ica’s two-fisted pal "Bucky.” His pres- 
ence on the Army post was explained 
away by the fact that he was the "mas- 
cot” of "Camp Lehigh.” Together this 
amazing team engaged in many a 
pulse-quickening adventure before fin- 
ally retreating to that mystical never- 
never land where comic characters 
har^ in limbo. 

With the "super-hero” revival trend 
currently in full swing, however, it was 
only a matter of time until Captain 
Americ:a dusted off his shield and once 
again began polishing off evil-doers 
that defy description. This re-entrance 
took place in the November 1963 is- 
sue of "Strange Tales,” a book edited 
by that prolific writer of comics, Stan 
Lee, and the art was again by our 
old friend Jack Kirby. But there was 
a switch in that this wasn’t the real 
Captain America! 

A re-kindled "Human Torch” bat- 
tled Captain America in this walloping 
yarn; ^e gimmick being that CA was 
really a crook in disguise — out to use 
the good Captain’s reputation in a get- 
rich-quidc scheme! Naturally he was 


roasted to a turn by the HT, but panels 
at the end of the episode invited cor- 
respondence as to whether or not read- 
ers would like to see the Teal Captain 
America return! 

Proof of the response to this appeal 
lies in the fact that soon to hit the na- 
tion’s comic racks is issue number four 
of a magazine entitled "The Aveng- 
ers.” From these pages the bona fide 
Captain America leaps forth to thrill 
readers today as he did a generation 
ago! 

Republic Pichires’ serial versionfihn- 
ed in 1944 forced the good Captain 
to make a few sacrifices for his scareen 
bow; he lost his shield, the wings on 
his helmet, uniform chain mail and 
a young fellow named Bucky. But 
worst of aU, he had to change his 
name! A crusading District Attorney, 
Grant Gardner (Dick Purcell), had the 
extra duty to perform as the "star” 
of CAPTAIN AMERICA’S fifteen epi- 
sodes. His assistant was beauteous 
Gan Richards (Loma Gray) and to- 
gether fiiey tusseled with the devilish 
Dr. Maldor (Lionel Atwill) who also 
carried an extra Social Security card 
in the name of ”The Scarab. ” 

The chapters were directed by John 



SYNOPSIS OF THE SERIAL 


Or. AAaldor [Lionel Atwill) curator of the Drum- 
nv>nd AAuseurrw feeling thot he hos been cheated 
out of his shore of the wealth and fame accruing 
from an archaeological eqsedition he heeded, is 
carrying out a systemotic program of Idiling every 
member of the expedlHon, one by one, and secur- 
ing their wealth and scientific treasures for himself. 

Calling himself "The Scarob" he eliminotes his 
enemies by means of a poison known as "The 
Purple DeoA.” 

From his most recent victim, he has secured plans 
for his dynamic vibrator, a mochine which harnesses 
li^f and sound waves Into a weapon of terrible 
destructive power. But Coptain Amerlm (who is 
In reality District Attorney Grant Gardner) (Dick 
FH^rcell), robs Maidor and his herKlanan AAalson 
(George J. Lewis), of their Purple Death weapon. 

From that point. Captain America and Gail (Lorna 
Gray) carry on a desperate and hazardous cam- 
paign ta find out the identity of "The Scarab" and 
apprehend him. During all fiiis period they unwit- 
tingly take Dr. Maldor into their confidence. And 
he, while posing as their friend, malevoienHy uses 
the information they give him to bring about Hieir 
destruction. 

The Scarab has access to a powerful weapon called 
the "Thunder Etolt," whose potency is destroyed by 
a counter v^apK>n evolved by Professor Dodge 
which can detect the locale ^ Hte "Tfwnder Bolt" 
when it operates. 

Because Professor Dodge is to be the recipient ^ 
a pricei^s collection of Mayan jewels, Maldor has 
marked him as his next victim. The diabolic Maldor 
plans to kill him by means of an explosive-iaden 
truck, controlled by a robot which steers it directly 
into Dodge's house. But Captain America intarvenes 


in the nick time— swerves the truck from the 

hmise— and saves the professor. 

At one point it appears certain that AAaldor will 
be exposed as "'Rie Scarab." One of his murder 
weapons— a blow-gun— has been captared by Cap- 
tain America and is to be shown to a Mr. Grayson 
who will immediately identify it as belonging to 
AAaldor. Maldor noturally makes a tremendous effort 
to keep #tis fromoccuring, Ixit his suspicious actions 
just about convince -Captain America that he is 
"The Scarab." 

Rnally, AAatson, AAai^or's partner in crime, is 
killed— but AAaldor forces Or. Lyman, inventor of a 
life-restoring machine, to bring Hie criminal bock 
to life. Lyman himself is lulled, ond the mochine is 
smashed. AAaldor then cunningly arranges to have 
one of his henchmen, Dirk confess that he wes 
ossocioted vdth Hie notorious "Scarab" whom he 
identifies ca Dr, Lyman! Obviously, AAaldor hopes 
to deflect suspicion from himself by this false identi- 
fication. He also plans ta trap Captain America 
when the latter goes to Lyman's house to verify the 
validity of the cssociaiion. But AAaldor's ruse fails . . . 

As evidence piles up proving that AAaldor is "The 
Scarab," he beewnes increasingly desperate in his 
efhirts to prevent exposure. Gail is finally able to 
tip Captain Amerlco oH that AAaldor is definitely 
"Hie Scorob"— but she Is apprehended in the act, 
and is placed in o glass cose where AAaldor starts 
to turn on a supply gas which will shrivel her 
body into a mummy. Captain America arrives just 
in time to save Gail, and Maidor is arrested. He 
and Matson die in the electric chair. And Captain 
America ran now turn his energies to tracking down 
oth^ criminals . . . 
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The cover of Vista Publications' new comic book heralding 
the return of the star-spangled crusader against crime! 


A quartet of stills 
featuring the CAP- 
TAIN AMERICA prin- 
cipals: Star Dick 
Purcell in his dual 
identities/ Lorna 
Gray (later known 
in films as Adrian 
Booth) as the fight- 
ing D.A.'s assistant/ 
Gail Richards and 
last/ but no means 
least, the late, 
great Lionel Atwill 
as the devilish Dr. 
Maldor, alias 'The 
Scarab. "One of the 
screen's best-known 
practitioners of sin- 
ister roles, Atwill 
turned in another 
top notch job for 
Republic! 



English (of the great Witney-English 
team) and Elmer Clifton, a one-time 
actor who was credited with having 
been the "discoverer of Clara Bow.” 
Furnishing the fantastic situations for 
them to work with was a battery of 
no less than seven screen writers— 
Royal Cole, Ronald Davidson, Basil 
Dickey, Jesse Duffy, Harry Fraser, 
Grant Nelson and Joseph Poland — who 
concocted the script! 

Some idea of the perilous situations 
these gentlemen devised for our hero 
can be had merely by scanning the 
following list of diapter titles; "The 
Rxrple Death,” "Mechanical Execut- 
ioner,” "The Scarlet Shroud,” "Pre- 
view of Murder,” "Blade of Wrath,” 
"Vault of Vengeance,” "Wholesale De- 
struction,” "Cremation in the Clouds,” 
"Triple Tragedy,” "The Avenging 
Corpse,” "The Dead Man Returns,” 
"Horror of the Highway,” "Skyscrap- 
er Plunge,” "The Scarab Strikes” and 
"The Toll of Doom.” 

CAPTAIN AMERICA’S fights, how- 
ever, were the piece de resistancet The 
amazing talents of Dale Van Sickel 
(doubling for PurceU), Tom Steele, 
Ken Terrell, Fred Gr^am and their 
cohorts were combined to make the 
fight "choreography” some ofthemost 
frantic ever fashioned for film. And 
all this took place among some of the 
most imaginative settings ever seen in 
a chapter play; including a wonderful 
"power house” set! 

A former stage actor, Dick Purcell 
had been introduced to the motion pic- 
ture public by Warner Brothers. He 
worked his way up from supporting 
parts at flie studio to starring roles 
in such features as KING OF HOCK- 
EY (1936), MEN IN EXILE (’37), 
THE DAREDEVIL DRIVER (’38) 
and MYSTERY HOUSE (’38). Later 
becoming a free-lance actor, he played 
leading roles for various producers 
in the years preceding CAPTAIN 
AMERICA. Included were a number 
of action and mystery-type vehicles for 
Monogram: TOUGH KID (’38) and 
IRISH LUCK (’39) with Frankie Dar- 
ro ; HEROES IN BLUE (’39); KING 
OF THE ZOMBIES (’41); PHAN- 
TOM KILLER (’42) and MYSTERY 
OF THE 13th GUEST (’43). 

Purcell died just a few months after 
finishing CAPTAIN AMERICA. On 
April 11, 1944 he was found dead in 
file locker room of the Riviera Coun- 
try Club in Los Angeles where he had 
just completed a roimd of golf. He 
was 38 years old. His last film was 
LEAVE IT TO THE IRISH, a Mono- 
gram picture released posthumously 
in August of that year. 

A wealth of imaginative film fare 
was left behind by Purcell, however, 
and countless new admirers were 
brought into the Captain America fold 
when the serial was re-released in 1 953. 
Bearing a new title — RETURN OF 
CAPTAIN AMERICA— the film re-pre- 
sented the thrills and excitement of old 
in much the same way the new comic 
books are doing today. Yes, those 
wonderful words are being welcomed 
everywhere — CAPTAIN AMERICA 
LIVES AGAIN! Bun 
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Scenes such os these fired the imaginations of >dewers in 1944 and again in 1953 when the serial was re> 
issued. Clockwise from top: CAPTAIN AMERICA gets the drop on Dr. Maldor's hoods (George J. Lewis and 
Tom Steele); Grant Gardner rescues his fair damsel in distress; CA pauses before an ottaclg ''The Scarab" 
and his assistants Gruber and Matson (John Davidson and Lewis) meticulously catalogue ill-gotten gains! 



SERIALS, STUNTS 



Top Row left to Ri^t 
Kaeii Wriettfs own wifineistKea^ 
as iie ‘'iw” ^(liwersars t9!5 
serial THE BUCK BCX, the fllio on 
whieh to recei^ hte first hre^ Tlte 
stM-s were Herbert Rawtiiooi), Annlit- 
tie WlIiaiB WffitMiVton. 

Hie mysterious “lion ttan,” a sfisRt 
serewi loae fianser-type hera 
Tbi "11011 Man’’ fitfes for justice! 

Tom loftdoo UMnastts the “lian Mas" 
as Gertrurie Astor tri« to hold back 
tiiebattlH«MaefcW{^t 
Bottom fbiw left to R^t 
ViiWR M»k ff^ts It out wtih bent 
Frai^tyn tenum as fonnaf “selal 
oueen” Marie Watcmnp watdiK. f. P. 
McGowui ^inctad Bte film and Mack 
Vfr^t served as assisbiRt t^ter. 

' Behi^the-sesnes on Trem Carr's 
13% CAPPr RICKS RETURNS for 
pubte Pfctuns. Hme the actors an 
pst Oeir jiaces by Gerry ¥fr^t 

(serbit MrlK ioe Gram (Aaiogee 
te), Ma^ Wi^t {director} and George 
SherntaB (ass^tast Srecnr). 

Star R^rt HeWada, Mack 
Vbbdit *i>d dlatosee director loa Gram 
ieek <»« tast shots from previaus 
d^’s sheodng oe GAPPY KICKS RE- 
HIRKS, 


AND SIX-GUNS! 


MACK V. WRIGHT 

rates high as one of Hollywood's true triple threat 
talents. As a stuntmaiv action star and director 
he has given the moviOs a full quota of thrills 
mixed hand-in-hand with creative filming. Here 
is all the excitement of the early movie cliff- 
hangers plus Mack Wright's own description of 
his amazing career. 
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A faiMjlous production shot from Universal's silent screen serial classic THE LION MAN. Mack Wright |be- 
Mnd the vdieel) gets a few seconds to cotch his breath after doubling for hero Jock Perrin in dangerous 
action scene, loading Lody Kathleen O'Connor is in the front seat. Jack Perrin is stamling behind her 
and lire gent talking to Mack is director Al Russell. 


The motion picture industry has 
come a long way in its 60 odd years 
of existmce. In the b^inning, every- 
one did everything. That is, directors 
acted, cameramen wrote scripts and 
DO strong restrictions prevented one 
person from doing another’s job. In 
dlls manner, a great deal of early 
movi^aking was done as a strong 
"team effort” The variety of things 
to be done on each production usually 
attracted men to the jobs which suited 
them best. Actors sudi as Frank Bor- 
zage and John Fcffd turned to dira;t- 
ing, while stuntmen like Hoot Gibson 
turn«i to acting. From this pioneer 
group of the pre-1920 period came 
great directors Eke George Marshall 
and John Ford, w'ho are both still 
going strong today. 

A man who definitely belongs in 
this group and one who should be 
in the ranks of Ford and MarshaE 
today in Mack V. Wright Like these 
men he shar^ a common early be- 
ginning and also a certain extra cre- 
ative touch that marks many of his 
films. Throughout the years, the mo- 
tion picbire studies have derived more 
revenue from Westerns than any other 
sii^le type of movie. To many people 
all Westerns are the same and they 
classify these films with the same sim- 
plicify that marks th^ own intellectual 
range. When a dir«;tor is given the 
production considerations he needs 
(this doesn’t necessarily mean fastas- 
tic budgets), films Eke Ford’s STAGE- 
COACH emerge, which aretrueworks 
of art in anyone’s motion picture cate- 
gories. So it is with much of the work 
of Mack Wright, a man who has 
proven that he can tranrforra the or- 
dinary into the extraordinary. 

Made was a stuntman and action 
star with the best of them before en- 
tering the film industry’s directorial 
sphere. Universal Pictures dominated 
the field of silent screen serial produc- 
tion and their early efforts were fr^h 
and unique. Combine Wright and the 
productions of Car! Laemmle’s com- 
pany and you get the chapter piay 
sensation of the 1918-19 season — 
THE LION MAN. Here was the 
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screen diaracter that youthful fans 
came to see week after week in death- 
defying ciiffhangers. The Lion Man 
was sort of a silent screen Lone Rang- 
er and aided hero Jack Perrin in those 
days of true motion picture perik. 
Loaded with action and real stunts, 
this serial was tops in its day. Who 
was the assktant director and actor- 
stuntman behind the mask? Why 
Mack Wright of course, just as he 
was the unsung man bdiind many a 
popular, production, 

A clcse friendship with ^tor-direc- 
tor J. P. McGowan saw Madi and 
J.P. w'orking as performers in each 
other’s films. In addition. Mack 
Wright also worked as assistant di- 
rector on various McGowan directed 
pictiares ie. ACE OF CLUBS a 1926 
Rayart release starring Al Hoxie and 
TARZAN AND THE GOLDEN 
LION an F.B.O. release of 1927 star- 
ring James Rerc^. With the coming 
of the talkies, Warner Bros., quick to 
notice talent, called on Mack to direct 
John Wayne in a group of saddle 
sure sage epics. Wtell received whai 
originally rdeased (1932-3), SOME- 
WHERE IN SONORA, MAN FROM 
MONTEREY and HAUNTED GOLD 
presentwl Duke W’ayne in his first 
Western series. (HAUNTED GOLD 
was recently re-released to theatres.) 

In 1935 the formation of Republic 
Pictures created a new fype of inde- 
pendent motion picture organization. 
Along with the new company came 
new ideas and a ne%v opportunity for 
creative individuals to work. Trem 
Carr, formerly a Monogram execu- 
tive, became a Republic executive with 
the consolidation of Monogram and 
the other outfits making up the new 
firm. GAPPY RICKS RETURNS was 
a Carr production originaEy set for 
Monogram release that Mack Wright 
directed. Robert MeWade played the 
tough old Gappy in this mixture of 
action and drama presented by Re- 
public. The film was successful and 
Mack was signed by the new studio. 
ROBINSON CRUSOE OF CLIPPER 
ISLAND with Mala and THE VIGI- 
LANTES ARE COMING with Bob 
Livtingston are both remembered as 


two really outstanding serial attrac- 
tions. Released in 1936 each one owes 
much to the guiding directorial hand 
of Mack Wright. 

Since Republic Pictures was a new 
outfit, they dared to attempt the un- 
tried. Two experiments along these 
lines were the series of musical W^- 
terns starring a comparative unknown 
—Gene Autry, and the series of out- 
door action sagas with not one, but 
three leading men— The Three M&- 
quiteers. Both were successful and 
helped the new firm get on its feet 
Much of the responsibOity for th^e 
suoj^ses belongs to Mack Wrightwho 
directed what turned out to be the b^t 
ctf these early productions. Clever 
handEng of actors, action, situations 
and camerawork <Estinguished the 
Wright films. The features he turned 
out for Republic remain outstanding 
directorial achievements to this day. 
He did WINDS OF THE WASTE- 
LAND with John Wayne In 1936 and 
the following Gaie Autry productions 
in 1936-7; COMIN’ ROUND THE 
MOUNTAIN, THE SINGING COW- 
BOY, ROOTIN’ TOOTIN’ RHYTHM 
and THE BIG SHOW. With the start 
of production on the Mesquiteers ser- 
ies in 1936, Mack was called in to 
supervise the first film, THE THREE 
MESQUITEERS. He later directed the 
following 1936-7 films in the series, 
which stand out as some of the great- 
est "B” Westerns ever made: ROAR- 
IN’ LEAD, HIT THE SADDLE, RI- 
DERS OF THE WHISTLING 
SKULL and RANGE DEFENDERS. 
It is interesting to note that Mack’s 
pal J. P. McGowan was prominoitly 
featur^I as an. actor in two of the 
fikra in the series- These top notch 
productions starring Bob Livingston, 
Ray Corrigan and Max Terhune still 
prove their merit today, bang distri- 
buted to TV by RepubEe’s HoSywood 
Television Service Inc. 

In 1938 the Wright talent delivered 
a smash serial to Columbia, THE 
GREAT ADVENTURES OF WILD 
BILL HICKOK, which presented Gor- 
don "Wild Bill” ElEott in his first 
starring Western. Mack worked for 


various companies at this time and 
in 1940 directed THE MAN FROM 
TASCOSA, a Western featurette which 
starred Dennis Moore. This film was 
shot in the early Cinecolor process 
and was produced fay Cinecolor execu- 
tive W. T. Crespinel who later had 
the film distributed under the title of 
WELLS FARGO DAYS by Warner 
Bros. From Westerns and action films 
to mysteries and dramas, Mack 
Wright worked on a great variety of 
subjects in the 1940’s. In 1947 Sam 
Katzman called him back to' serials 
and THE SEA HOUND, starring 
Buster Crabbe came to life. 

Mack Wright is a man who, if given 
the chance on major productions, 
could have turned out to be another 
John Ford or George Marshall. It is 
a great loss to motion pictures, since 
he was not given this chance. 
However, the films he made will re- 
main classics of their type for the 
ages. Currently retired in Nevada, 
Mack recently commented on his ca- 
reer for SCREEN THRILLS ILLUS- 
TRATED readers. This is his story 
in his very own words — 

The following is an account of my 
career as I look back, which I don’t 
like to do very often, but I can say 
I saw and enjoyed Hollywood in the 
heyday of motion pictures. Merit and 
hard work got people by~the public 
made the stars, not the way it is today. 

I was born in Princeton, Indiana m 
1 895 and later moved to New Albany. 

I graduated from Brown’s Business 
College in Centralia, Indiana and 
came to California in 1915. My first 
job there was at the 5th Street store, 
which is now known as the May Com- 
pany. I was hired at a salary of $3.00 
per week, but as I only worked for 
two days, I never went back for my 
money.. 

I then called upon J. Warren Ker- 
rigan and his brother Wallace at their 
home. They both were from New Al- 
bany and J. Warren was a Western 
star ai Universal Studios, while Wally 
was in charge of the Universal ranch. 
Wally offered me a job on the ranch 
and I accepted, as anything he could 
offer would be better than $3.00 per 
week. 

The next day I reported at the ranch 
and Wally explained just what I was 
expected to do. I was to be made up 
as an Indian in the morning and then 
I would perform as a cowboy or sol- 
dier in the afternoon. The salary was 
$18.00 per month and I found it kept 
me from telling him I had never rid- 
den a horse, let alone riding Indian- 
bareback style. I was set with a job 
in the Cavalry and so Wally pointed 
out the barracks, where I was told to 
get settled. The cowboys in those days 
were real, they wore big hats, high 
boots and carried all their possessions 
in a gunny sack with their saddles. 
They also fought at the drop of a hat, 
chaued tobacco and drank hard. 
When I walked in wearing a cap, 
shoes, suit of clothes and carrying 
a suitcase, my first lesson in "How 
to Break into the Movies” was 
launched. 

The cowboys all thought I was a 



Another priceless photo from the library of Mack Wright— Here Mack 
and Hoot Gibson go over their day's work on 1918 2 reel Western. 
At the time this shot was taken Wright was only 23 years old and 
one of the youngest directors in the business. 



John Wayne is prepared for his next scene by Mack Wright. This 
Wright*directed saga was MAN FROM MONTEREY a 1933 Warner 
Bros, production. 


stool pigeon for Kerrigan, which turn- 
ed out to be a nice mess. I soon learn- 
ed how to protect myself in more ways 
than one. I worked hard, learned to 
ride and made friends who helped 
me to get ahead. When it was neces- 
sary to fall off a horse as a stunt, we 
received 50c extra from the studio. 
So, in my spare time I would hide 
out and practice. 

One day, while working for Robert 
Z. Leonard, who was making a serial 
on location, I was told to report to 
Universal’s semi-Western street (This 
was built where the Hollywood Bowl 
now stands.) Eight cowboys, includ- 


send some Cavalry men down on 
horseback to find it Kerrigan found 
us all around the fireplace, doing one 
thing or another, and asked for 6 
men to go to Pedro. We drew cards 
and I became one of the 6 to go. We 
rode all night in the rain and by the 
time we reached Pedro the rain had 
stopped. After breakfast, our little 
band located the lion in a Lumber 
yard— scared to death! We then started 
our trek home. Incidents such as this 
happened often. In those days they 
didn’t have trucks to haul horses — 
that was one of the reasons for the 
riders. 


make a fast dismount, go into the 
tent, light a cigarette, come out, make 
a flying mount and ride back to my 
place. Well, that’s just what I did. 
Turner saw me as I expected him to 
and he went over and asked his assis- 
tant Bob Ross who I was. Bob told 
him ”one of the Cavalry boys, ” so 
Turner said "Call him over!”. 

I was asked if I could do the scene 
and so I made believe that I hadn’t 
been watching their earlier attempts. 
Turner explained what was necessary 
and before he had finished I was all 
set and ready for my entrance. We 
did the scene, Mr. Turner thanked me 



Director-actor J.P. McGowan worked in Mack Wright's films just as Mack worked in his. These scenes are 
from the all-time classic production HIT THE SADDLE, a Republic Pictures-"Three Mesquiteers" Western. 
Left: J.P. and Harry Tenbrook prepare Bob Livingston for a savage death by Volcano, the phoney 
"pinto stallion." Right: J.P. sends Mesquiteers Max Terhune and Ray Corrigan off in the wrong direction 
during their search for pal Bob Livingston. McGowan's character name in this film was the same as his 
own last name. The drama's leading lady was Rita (then Cansino) Hayworth. 


i'ng myself, had to make a ride down 
a hill and into the street. Bob told us 
what to do, and so we started up the 
hill As we rode away he yelled to 
us: 'T want a fall when you hear the 
shot ” We all knew that whoever made 
the fall would get a dollar for it— 50c 
from the company and 50c from 
Bob’s own pocket. So, each man ar- 
gued as to who was going to make 
the fall, while at the same time each 
of us was saying to ourself: 'Til make 
the fall and make the dollar for my- 
self ” 

Bob yelled "Come On!”, so we did 
and the shot was fired. Yes, you guess- 
ed it, we all fell Bob laughs and pre- 
pared to shoot the scene over, but 
this time he picked a man to make 
the fall 

Universal at that time had a zoo on 
the ranch, which contained lions, tig- 
ers, elephants, camels and monkeys. 
Whenever one of the animals got 
loose, the Cavalry was given the job 
to find it So, one day, while raining 

to beat H , a call came in from 

San Pedro, where we had a company 
working, to tell us that a lion was 
loose Of course, the office was to 
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the 

big break 

I worked in the Cavalry about a 
year and did serials & Westerns with 
people such as: Francis Ford, Grace 
Cunard, Bob Leonard, Ella Hall, 
Herbert RawUnson, Ann Little and 
Eddie Polo. I got my first break when 
Ods Turner (Universal stockholder & 
Director of Serials) was working at 
Oxnard, California. This was a lo- 
cation on the beach where we shot 
most of our desert scenes, keeping the 
ocean out of the background. The 
crew and Cavalry slept there in bean 
barns and tents. One day, I was 
watching Mr. Turner rehearse one of 
the actors who was to: ride in, dis- 
mount quickly, shout "The 'camels 
are coming!”, make a flying mount 
and exit As the actor was not doing 
so well, I wanted to tell Mr. Turner 
that I could do that scene for him, 
but I didn’t dare approach him, I 
decided that the only way open for 
me was to: ride up to a near-by tent. 


and that evening offered me a better 
job than I had in the Cavalry. It was 
as assistant property man and the sal- 
ary was $12.50 per week. When we 
returned to the studio, I started in 
that capacity, but I remember that out 
of the $12.50 I had to pay my own 
room & board So I went from assis- 
tant property man to property man 
to assistant director and all this time 
I was still doing stunts when needed. 

While working as assistant director 
I was cast as "The Lion Man,” I 
played leads in 2 reel Westerns and 
three years from the time I saw my 
first camera, I was directing 2 reelers 
with Hoot Gibson, Leo Maloney, Fred 
Kohler, Mae Busch etc. Universal at 
that time had 42 companies going at 
once — mostly producing Serials & 
Westerns. We generally took 7 or 8 
days on a 2 reeler and did one episode 
of a serial in a week. Our crews con- 
sisted of: director, assistant director, 
cameraman, assistant cameraman, 
two property men and two grips. 
Some of my best friends at that time 
were- Harry Carey, Hoot Gibson, 
Jack Hoxie, Art Accord, J.P. McGow- 
an, Breezy Eason, Jack Jaccard and 


William Desmond, aU of them older 
than myself. I believe most of them 
have passed away. Hoot came to see 
me a few weeks before he died in 
California. His spirits were high and 
he had lots of plans ahead. He seem- 
ed to be enjoying life right to the end. 

rsise refused 

In 1918 I enlisted in the Army and 
when I returned and started to work 
again at Universal, I thought I was 
worth more money than I was get- 
ting. I was told I could have more 
arid larger billing, more publicity etc., 
but no more money. I think I was 
the youngest director in the industry 
at that time and I believed that the 
other studios would fight for me, so 
I quit Universal The other studios 
told me I was too young and that 
they couldn’t afford to take a chance 
on me. So I returned to working as 
an actor, assistant director and stunt- 
man. I assisted J.P. McGowan in mak- 
ing the Helen Holmes railroad films 
and also worked with him on TAR- 
ZAN AND THE GOLDEN LION 
which starred James Pierce for F.B.O. 
producer Joe Kennedy. 

directs 
John Wayne 

In 1932 I returned to full-time di- 
recting again and did: the John 
Wayne series for Warner Bros., GAP- 
PY RICKS RETURNS for Trem Carr, 
THE VIGILANTES ARE COMING, 
Gene Autry series and ’’Three Mes- 
quiteers” series, all for Republic. 
Things were going so well that I con- 
centrated more on play than work, but 
again I thought I was worth more 
money. So, I left Republic and con- 
tinued working as a director, assis- 
tant director and production manager 
for various other companies. I direct- 
ed two serials for Columbia. These 
were WILD BILL HICKOK and one 
for Sam Katzman starring Buster 
Crabbe. In this manner, I kept going 
from one to the other until I retired 
in 1960. 

I will say that the first six months of 
my career were hectic, but I couldn’t 
let the Kerrigans down, being a 
’’Hoosier. ” If I had known then what 
I know now, maybe I would be living 
here on Lake Meade in a 65 ft trailer 
instead of a 61 ft trailer and maybe 
I would have a larger boat— who 
knows? But the fishing would be the 
same, it’s my hobby and I go most 
every day when the thermometer is 
under 110 degrees. I’m happy! 

So there you have it, the story of an 
unsung moviemaker. Perhaps if we’re 
lucky, someone will coax Mack 
Wright out of his premature retire- 
ment to direct once again. A talent 
like his is certainly needed today, to 
give many motion pictures and filmed 
TV shows that "extra something” they 
lack. Mack V. Wright has earned the 
respect and admiration of those who 
know him and know his work— he is 
a true Artist of Adventure! 




Above: Jack Perrin (left) and pal Mack Wright take a break between 
scenes on the 1918 Universal serial THE LION MAN. Below: The pair 
as seen together again sixteen years later, when Mack was mixing 
character parts and directorial ^ores on his schedules. This shot is 
from RAINBOW RIDERS, one of the 3 reel Bud 'n Ben Westerns re- 
leased by Astor Pictures in 1934. Jack Perrirv seen here in his Mexi- 
can outfit, was Bud and Ben^ Corbett played Ben in this production 
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Ageiess/ artistic, action-packed— a tor- 
rent of movie excitement that never 
fails to amaze and delight all who are 
fortunate enough to see it. Starring 
the swashbuckling Errol Flynn, this ad- 
venture triumph will remain forever the 
yardstick by which all similar films are 
measured. 
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Robin a fake 

When Warner Bros, brought THE 
ADVENTURES OF ROBIN HOOD 
to the screen in 1938, the character 
they were dealing with was far from 
being new and original. The earliest 
reference to Robin Hood is said to 
be in PIERS THE PLOUGHMAN in 
the year of 1377. The character be- 
came extremely popular during the 
reign of Queen Elizabeth. Stories and 
m^hs surrounding Robin have grown 
through the centuries, helping to make 
him one of England’s great hero con- 
tributions to the world. These tales of 
daring adventure have a universal 
appeal, however there is doubt about 
the actual existence of a real Robin 
Hood. 

John returns 

The silent movies did have their real 
Robin though. He was dashing Doug- 
las Fairbanks Sr., king of the early 
adventure films. Released in 1922, his 
production of ROBIN HOOD was a 
success for United Artists. An inter- 
esting sidelight concerning this film 
and the later Errol Flynn production 
is the fact that one actor played the 
same part in both films. It was none 
other than Alan Hale Sr. who recre- 
ated his role of Little John in the 
1938 version. He was quoted as fol- 
lows while making the later film: 
"Sometimes I feel there is a ghost 
standing next to me. How would you 
feel?” 

The producers of Errol Flynn’s RO- 



Erroi Flynn— the star who 
brought a legend to life. 


BIN HOOD thus faced two problems 
of content and criticism. First of all 
the character was not unusual, second 
of ail a good film version had been 
made on this same subject already— 
the new film would face comparison. 
How did they meet these challenges? 
It’s very simple, they just made a 
great motion picture that would stand 
the ravages of criticism and time. A 
lavish undertaking, no expense was 
spared to bring the elaborate drama 
to the screen. Superb Technicolor pho- 
tography, a brilliant cast, top direc- 
tion and exceptional production 
values aU blended together to bring 
Robin Hood to the world, "bigger 
than life. ” 

regal review 

On May 13, 1938, The New York 
Times reviewed THE ADVENTURES 
OF ROBIN HOOD. The review was 
written by Frank Nugent, who later 
became a successful Hollywood screen 
writer. Recently, he did John Ford’s 
DONOVAN’S REEF with John 
Wayne. Here is what Nugent had to 
say about "Robin Hood”: 

"A richly produced, bravely bedeck- 
ed, romantic and colorful show, it 
leaps boldly to the forefront of this 
year’s best and can be calculated to 
rejoice the eights, rejuvenate the eigh- 
ties and delight those in between 

Few storybooks have been more 
brilliantly brought to life, page for 
page, chapter for chapter, derring-do 
for derring-do than this full-colored 
recounting of the fabulous deeds of 
legend’s arch-archer. Sir Robin of 



Robiiv Marian and Little John view the scorn of Sir Guy and Dickon Malbete, who are forced to return to 




Above: Robin forces his way into the royal CQstle, bringing one of the King's dead deer as a protest 
against Prince John's starvation of his subjects. Below: He meets opposition to his boldness and then 
rejoices ofter besting the feeble soldiers. 


Locksley. In Errol Flynn, Sir Robin 
of Sherwood Forest has found his 
man, a swashbuckler from peaked cap 
to pointed toe, defiant of his enemies 
and England’s, graciously impudent 
with his lady love, quick for a fight 
or a frolic 

Norman Reilly Raine and Seton I. 
Miller have studied their legend well 
and written of it knowingly. Michael 
Curtiz and- William Keighley have 
kept that flavor in their direction, giv- 
ing the action its head, turning their 
eye-pleasing Technicolor cameras up- 
on the brightest episodes of Robin’s 
bold career. ” 

the tele 
unfolds 

The Technicolor'photography in the 
film was considered by many to be the 
best up to that time. The work of 
Errol Flynn, thought of as custom 
fitted to all the demands of the role. 
Backed up by an excellent back- 
ground music score by Erie Wolf- 
gang Komgold, THE ADVEN- 
TURES OF ROBIN HOOD was a 
first rate production in every depart- 
ment. Well written and de\dsed, writ- 
ers Raine and Miller wove an inter- 
esting tale out of the old legends: 

The story is set in the England of 
1190, during the conflict between the 
Normans and Saxons. King Richard, 
the Lion-Hearted, while away on the 
Crusades, leaves the rule of his coun- 
try to his treacherous brother. Prince 
John, The Prince, surrounding him- 
self with a group of traitorous nobles, 
has no interest in his subjects — he is 
intent only on grabbing up as much 
power and wealth as he can. In this 
manner, he devises a plan to make 
himself King of England. With the 
ruthless Sir Guy of Gisbourne and 
the cowardly High Sheriff of Notting- 
ham at his side, John starts to bleed 
the country dry using a method of 
taxation by torture. 

One man stands up to them how- 
ever, he is a noble— Szr Robin of Lock- 
sley. Stripped of his estate by the de- 
cree of law, he moves to Sherwood 
Forest, there organizing a great band 
of "honest” outlaws. They begin to 
rail him Robin Hood and the amaz- 
ing stories of his deeds start to spread 
throughout the land. Robin and his 
band ''rob from the rich to feed the 
poor” and are in this way thought of 
as great heroes by the majority of the 
populace. 

King 

captured! 

Word suddenly arrived that King 
Richard has been captured by the 
Austrians and that they are holding 
him for a huge ransom Using the 
need for ransom funds as a ruse, 
Prince John squeezes more and more 
money out of the country. Aware of 
this and still loyal to Richard, Robin 
36 
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One of the newspaper ads which 
lured millions to see this screen 
standout. 


decides to grab all of John’s supposed 
ransom collections and to actually use 
them for the purpose intended. 

On one occasion, Sir Guy of Gis- 
bourne, the High Sheriff of Notting- 
ham, Maid Marian and a large en- 
tourage set out, laden with jewels and 
other valuables, on a long journey 
which takes them through the forest 
of Sherwood. Camouflaging them- 
selves in the trees, Robin’s men swoop 
down on the unsuspecting soldiers and 
make prisoners of all remaining after 
the tremendous fight. It is at this time 
that Robin convinces Medd Marian of 
his loyalty to England, which changes 
her opinion of him. The pair fall in 
love, much to the consternation of Gis- 
bourne, who considers Marian a prize 
for himself. The treasure is retained by 
Robin, Marian is given safe conduct 
home, while the Sheriff and Sir Guy 
are dressed in rags to return to Prince 
John in disgrace. 

the tinker’s 
arrow 

Devising a plan to capture Robin, 
the Prince, Sir Guy and the Sheriff 
announce a country-wide archery 
tournament. Knowing the outlaw to 
be the finest man with a bow in the 
land, they figure his vanity and love 
for Marian will lure him to the con- 
test. Disguised as a tinker, Robin 
amazes the crowd as his shaft splits 
a previously winning arrow in the 
target. The Prince and his cohorts 
know the best archer must be Robin 
Hood, so they order the soldiers to 
grab him, after he wins the tourna- 
ment 

Robin is later freed and with the 
return of Richard to England, John 
decides to have him killed which 
would make himself the King. Turn- 
ing the tables on this plot, Robin’s 
men defeat John’s soldiers in a tre- 
mendous fight Robin and Sir Guy 
have a duel to the death and Gis- 
bourne is killed. This accomplished, 
Richard banishes John from England 
and takes over his rightful throne. 
The outlaws are restored to their po- 
sitions and Robin, the country’s hero, 
now has time for romance with 
Marian. 

human 

targets 

Two top actors were cast as Errol 
Flynn’s main opponents, Basil Rath- 
bone and Claude Rains— both turned 
in excellent jobs. The rest of the cast, 
consisting of some of Hollywood’s 
greatest performers, also did them- 
selves proud. The location scenes for 
the Sherwood Forest sequences were 
shot at a park in Chico, California. 
Located six hundred miles north of 
Hollywood, this real forest appeared 
far more natural than a studio setting 
could have looked. The most ex- 
pensive effects in the film were con- 




The tables are turned. King Richard 
recognizes Robin as Gisbourne 
and his men are considered out- 
laws. These scenes from the film's 
finale show Errol Flynn and Basil 
Rathbone in one of the best staged 
demonstrations of swordplay to 
come out of Hollywood. Expert 
Frederic Covens instructed the 
pair and trained them for these 
scenes. The sequence was rehear- 
sed for six full days before the 
cameras caught it. 

cemed with archery. Ready with a 
good crew of stuntmen, all the big 
fights had to be carefully planned. 
Bow expert Howard Hill was hired 
to produce all the amazing flying ar- 
row's. As high as one hunted dollars 
per shot was paid to various men who 
let Hill shoot at them with steel-tipped 
arrow's. They, by all means, had pro- 
tection though— the future victims don- 
ned steel breast plates covered with 
balsa wood, whi<^ made the arrow’s 
stick in. 

Robin 
Still lives 

In 1948 Warner Bros, re-released 
THE ADVENTURES OF ROBIN 
HOOD, so that millions of new movie 
fans could see this triumph. At that 
time the film was brought back in it’s 
glorious color by Technicolor. A later 
reissue by Dominant Pictures was in 
black and white, but the scope of the 
production easily compensated for the 
missing tints. Currently United Ar- 
tists Associated is distributing this 
classic in 16MM and to television. 
An epic that can never be duplicated, 
this adventure treat will live forever. 
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MILTON FROME 

well known for his close 
association with today’s top 
comedians, numbers movie 
“tough guy ’’roles among his 
countless dramatic endeavors. 
Action yarns are an easy job for 
Milt, who also fought with the 
best as one of Hollywood’s 
“singing cowboy” heroes. 


An Exclusive Report 


SCREEN THRILLS 


ILLUSTRATED 

Interview & Story by Sam Sherman 


Ordering Jim Brown to ''Stick 'Em Up!" in UA's 
1961 POUCE DOG STORY. 


Joking around with Red Skelton at Harrah's Lake Restraining Jerry Lewis m Paramount's 1962 IT'S 
Tahoe. ONLY MONEY. 


G^uite recently I had been developing 
an interest in the story behind Milton 
Frome’s appearcince as a Western 
hero back in 1939. MUt is well known 
to movie and TV audiences all over 
the world, but mainly as a character 
actor and not a "singing cowboy.” 
Back in August I happened to catch 
the last 5 minutes of NBC-TV’s TO- 
NIGHT show as guest Milton Berle 
talked about his summer stock st£ir- 
ring role in TOP BANANA. The show 
was being held at the Westbury Music 
Fair in Long Islaind and Berle took 
pride in talking about his fellow ac- 
tors in the show, among them top 
featured player — Milton Frame! 

A quick trip to Westbury found me 
backstage at the Music Fair andtalk- 
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ing to cast member Charlie Scott, who 
it developed was an avid reader of 
SCREEN THRILLS ILLUSTRATED 
and quite a historical authority on 
films. After showing Charlie the press- 
book on the Frome frontier saea. hf* 
came upon a clever way of introduc- 
ing me to the film’s star when he 
would arrive. With this plan in mind. 
Milt Frome entered his dressing room 
and Charlie Scott greeted him with: 
’’Hello Oliver Shea!” This quick line 
turned the clock back a few years at 
once and Milt cracked a smile at this 
mention of his Western hero character 
name. Here is a performer who en- 
joys hashing over the hits and misses 
of show business, as his easygoing 
manner quickly indicates. A long as- 
sociation with our top comedians has 


given him a quich wit and cordial 
nature which one senses immediately. 
This was how I met Milt and found 
out from him' many exciting, little 
known facets of his career. 

Although only in his mid-forties, 
some people may think Milton Frome 
to be older than he actually is. There 
are two reasons for this. First of all, 
he has been in the business of enter- 
tainment since his teens, which makes 
him qtute a veteran performer. Sec- 
ondly, a prematurely receding hairline 
at an early age became an asset to 
his career, as he was able to play 
older character parts while still quite 
young. This in no way affects his nu- 
meroi^ performances as a leading 
man, as Milton uses a hairpiece for 


these roles just as numerous top stars 
do. 

Starting at the beginning. Milt 
Frome was bom in Philadelphia, 
I^enns^vania and attended school 
there. Two years of vaudeville in his 
late teens led to his entering motion 
pictures. This took place in the East, 
when he was featured in short subjects 
that were made at Brooklyn’s famed 
Vitagraph Studios. An excellent voice 
plus a likeable personality found him 
perfectly suited for night dub work 
as a singing Master of Ceremonies, 
so he toured the country in this capa- 
city in the 1930’s. Upon arriving in 
Hollywood, to fill various dub dates, 
Milt began thinking again about the 
movies. Several people had been en- 


couraging him in that direction and 
so he prepared for whatever might 
come up. 

He felt that he wanted to work in 
Westerns, which necessitated his being 
a good horseback rider. So he spent 
time at ranches and rode and rode 
and rode until he became proficient 
at being a movie cowboy. After all 
this, when he finally made a Western, 
the producers insisted on casting him 
as a Federal Agent out West and 
made him drive a car throughout the 
film, which had a modern setting. Be- 
fore he got the role in this film how- 
ever, he signed as a singing star to 
appear at the fabulous TVocadero in 
Hollywood. It was there that the top 
agents, producers & directors spent 
their leisure hours. Being unable to 


leave their work at the office, fiiese 
people then as now, continued looking 
for talent wherever fliey happened to 
be. Upon hearing the rich voice of 
Milton Frome in spirited songs, 
several agents saw a possible movie 
hero in this performer. They consid- 
ered him to be a swashbuckling type 
of character and described him as a 
singing Errol Flynn. 

Out of this interest came a solid 
offer for Milt to star in a new thrill- 
packed serial. Unfortunately, other 
commitments at the time precluded his 
talking the role. The year was 1938 
and Milt was appearing at the Or- 
pheum Theatre in Los Angeles. In 
addition to his singing he also ap- 
peared in a comedy sketch, one which 
admost caused him permanent phy- 
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As the fighting G-Man of RIDE 'EM COWGIRL, big Milt demonstrates the type of action al 
into his roles. ^ _____ 


was not relegated to a decidedly in- 
ferior spot in connection with Dorothy 
Page. Milt was given plenty of foot- 
age in the film, which included tu’o 
fights and three musical interludes. 

WTien I asked him about how the 
film was made, where it was made 
and how long the production took, 
Milt replied: 

"We were first called in for the pre- 
recording session, to sing the film’s 
two songs.- A CAMPFIRE, A 
PRAIRIE MOON AND YOU & I 
LOVE THE WIDE OPEN SPACES. 
Then we went out to Kernville, Cali- 
fornia for some location shooting. 
When we arrived there it started rain- 
ing and this held up production for 
two days. In the middle of the day it 
was 120 degrees in the sun and I had 
to climb up and down telephone poles 
for one of the scenes. The rest of the 
film was shot on Iverson’s Ranch and 
at the Grand National Studios on 
Santa Monica Blvd. in Hollywood. In 
recent years. I’ve worked at that same 
studio, as Ziv Television had taken 
it over. I did all my own action and 
fight scenes in the film, even though 
the other actors had stunt doubles. 
In a fight with one of the heavies, 
I was actually slugged on the chin. 
As 7 was over anxious and wanted 
the fight to look good, I slugged him 
back. I didn’t realize though, that I 
almost knocked him out 

Including the time it took to record 
the songs, the film’s entire production 
schedule took close to two weeks. 
When the film opened, I made per- 
sonal appearances with it in New 
York and New Jersey, but due to 
other work, I couldn’t do the com- 
plete tour of the country, as many 


A more recent Western production. Paramount's THE LONELY MAN, 
featured this versatile actor in a rugged character portrayal. 
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Milt Frome reminisces about his early days as an action star while 
glancing at pressbook from RIDE 'EM COWGIRL He saw this bit of 
film campaign materiat for the first time in 1963, when it was 
rescued from the past by SCREEN THRILLS ILLUSTRATED. 


sical damage. One of the performers 
he was working with was new, and 
didn’t know that guns loaded with 
blanks are almost as dangerous as 
"live” weapons. When it called for 
Milt to be shot, this actor fired the 
gun right in his face, the hot wad and 
powder going into his eye. Quickly, 
comedian Wally Vernon covered up 
for this and Milt was speedily rushed 
off the stage. WTien the shot was fired, 
he luckily blinked, which doctors later 
told him saved his eye. For six weeks 
his eye was covered and it was due 
to this accident that Milton I'rome 
lost out on a major company contract, 
as- he was scheduled to appear in a 
lavish Paramount Pictures production. 

After recovering from the eye in- 
jury, he met a friend who mentioned 
that an independent outfit, George 
F^irliman’s ('oronado Pictures, was 
looking for a singing cowboy actor. 
So .Milt went to see them and met 
producers /\rthur Dreifuss and Hon 
Ideberrnan, and director Samuel 
Oiege. They had him sing a few notes, 
talked with him a bit and then decided 
that he was their man. At that time, 
they were starting production on a 
new kind of musical Western series, 
which was to be released by Grand 
National Pictures. The star was to be 
a girl, which the producers considered 
to be quite a novelty, f’or this role 
they chose a former NB(' radio 
singer, Dorothy Page. The first picture 
planned for the series was FURY IN 
THF S.ADDLE and Milton Frome 
was signed on as the leading man in 
the production. As it turned out, he 



Jerry Lewis finds out that pal Milt makes a tough landlord in 1956's THE DEUCATE DELINQUENT. 




An impressive movie team, Milton Frome and Dorothy Page, "the 
screen's first Singing Cowgirl," brought a new type of adventure 
production to audiences everywhere. Above: Harrington Reynolds' 
evil schemes are defeated by federal agent Frome as Dorothy holds 
back the henchmen. 


actors used to do. ” 

When ) asked Milt if he had seen 
any of the people connected with this 
Western in recent years, he mentioned 
that: 

’'Producer Arthur Dreifuss just drop- 
ped in here at TOP Bj\NANA to see 
me the other night. I haven’t seen 
Dorothy Page in years, but T do see 
Vince Barnett, who played my side- 
kick, and Frank Ellis, who was the 
Sheriff, quite frequently.” 

Having just seen the film recently, 
I can state that it is quite good. It’s 
loaded with action, is well cast, has 
good direction and an exciting back- 
ground music score which does a 
good job of setting the moods in the 
story. The two songs it featured were 
both originally written for this pro- 
duction and are standouts. When re- 
leased in January 1939, the film’s 
working title, FURY IN THE vSAD- 
DLE was changed to RIDE ’EM 
COWGIRL. Unfortunately, Grand 
National went out of business in 1939 
and only two other Dorothy Page 
films were made, WATER RUST- 
LERS and THE SINGING COW- 
GIRL, both with Dave O’Brien as the 
leading man. Had the series been con- 
tinued, Milt Frome would probably 
have returned in another picture or 
two. He couldn’t have been in all of 
them as the producers tried to have a 
different male star in each film. Cur- 
rently, all three films are still avail- 
able for television and theatrical use 
from Astor Pictures-Atlantic Tele- 


vision. 

From RIDE ’EM COWGIRL MUt 
went back to night clubs and the stage. 
During World War IT he toured ex- 
tensively with the U S 0 CAMP 
SHOW^S and was featured with Mar- 
lene Dietrich and Danny Thomas for 
six months in Italy. From there he 
went on to star in his own USO show 
and toured the world as he gave per- 
formances in Italy, Germany, Japan, 
Korea eta He first appeared on 
Broadway when he replaced Wendell 
Corey in FOLLOW THE GIRLS. La- 
ter roles followed in THPl LOCKED 
ROOM and ALL FOR LOVE. Step- 
ping into the starring spotlight, Mht 
Frome played the leads in stock com- 
pany versions of ROSALIE, OF 
THEE T SING, GIRL CRAZY, RIO 
RITA, BABES IN TOYLAND and 
WOOPIE to name a few. California’s 
noted Pasadena Playhouse has also 
called upon him for leading roles. 


In 1948 Milton Berle, a close friend, 
called on his services and Milt Frome 
became television’s best known ''sec- 
ond banana. ” He was also known 
as the "Warm-up King of Television, ” 
as he warmed up the studio audience 
for the Berle Show and many others. 
While featured with Milton Berle for 
seven years on the Texaco and Buick 
Shows, Milt Frome learned to antici- 
pate Berle’s every thought just by 
watching his eyes. In this way .if Berle 
made changes in comedy situations, 
Frome was able to cope with them. 
This all happened while the program 
was being seen live by 50 million 


viewers. i\fter the show, Milton Berle 
would usually be amazed at his pal’s 
uncanny sense of perception. 

Milt Frome’s other TV comedy 
chores have included shows with: Bob 
Hope, Jimmy Durante, Martha Raye, 
Red Buttons, Red Skelton, Jackie 
(Reason and many others. Milt’s var- 
ied talents are constantly being put 
to use by comedy shows and ser- 
ious dramatic productions. His good 
friends in the industry' include numer- 
ous top performers. On one occasion, 
pal Red Skelton called upon Milt to 
perform his written comedy material 
at Harrah’s Lake Tahoe as he had 
voice exhaustion at the time. Milt flew 
in from California, did the narration 
and then , Red went on to wow the au- 
dience with one of the greatest panto- 
mime performances they had ever 
seen. .-Xnother close friend, Jerry Lewis 
is a pal of Milt’s from vaudeville 
days. To people like this, Milt is af- 
fectionately known as "Foss. ” This 
is short for "Fossadeedee, ” a comedy 
word he invented many years ago. 

Speaking of Jerry Lewis, Milt has 
appeared in all the recent -Jerry Lewis- 
produrad movies and is sort of a good 
luck performer to Jerry. Included in 
this group of Paramount Pictures are: 
THE ERRAND BOY, VISIT TO A 
SMALL PLANET, DELICATE DE- 
LINQUENT, THE NUTTY PRO- 
FESSOR and the new WHO’S MIND- 
ING THE STORE. Among Milt’s var- 
ied appearances on TV are leading 
roles on SUPERMAN, TWILIGHT 
ZONE, WAGON TRAIN, -JOEY 
BISHOP SHOW, DANNY THOM.'\S 
SHOW, lASSIE, THE UNTOUCH- 
ABLES, 77 SUNSET STRIP, DOBIE 
GILLIS and Alan Mowbray’s COL. 
HUMPHREY FLACK (see Alan 
Mowbray story on page 14 ). He has 
been featured in countless recent mov- 
ies including: George Sidney’s BYE 
BYE BIRDIE, THE YOUNG LIONS, 
SEVEN LITTLE FOYS, PLEASE 
DON’T EAT THE DAISIES and ALL 
HANDS ON DECK. Director George 
Sidney and director Edward Cahn 
(who recently died) have both expres- 
sed their admiration for Milt’s talent 
and acting skills. Cahn once com- 
mented: ”You’re the kind of actor I 
like — we can knock it off in one take. ” 
This statement was made during pro- 
duction on 1961’s POLICE DOG 
STORY for United Artists and meant 
that MUt never missed his lines 
or cues. 

Milton Frome happily resides in a 
Hollywood suburb with his wife Bar- 
bara, who is a former dancer and 
their ten year old son Michael, who 
delights in showing RIDE ’EM COW- 
GIRL on their 16MM home projec- 
tor to all his friends. As a versatile 
actor. Milt is tops. He has appeared 
in elaborate makeups many times 
which have transformed him into lim- 
itless screen characters. His acting 
technique, to: "Learn the lines cold 
first, then work on interpretation of 
the part. ” Whether in Westerns, com- 
edies, musicals or dramas, Milton 
Frome is there to deliver the goods. 

END 



James Cagney rehearses Milton Frome for a scene in Paramount's 
1957 SHORT CUT TO HELL, a remake of the famed THIS GUN FOR 
HIRE. Below, Police Captain Frome downs the crooked Bob Ivers in 
this action scene from the only film Cagney has directed to date. 
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Tom Keene's or rather George Duryea's, first screen appearance. 
A very rare shot from Cedi B. DeMlIle's part-talking production 
THE GODLESS GIRL (1929). 



Young George Duryea romances pert Sally Starr in the 1930 Pothe 
picture PARDON MY GUN. Shortly after he became known as Keene. 


Tom Keene, the cowboy star with 
three screen names, passed away last 
August 4 at the age of 59. He had 
acted during various stages of his 
film career as George Duryea (his 
real name) and Richard Powers, but it 
was as the star of "Torn Keene” Wes- 
terns that he won his greatest fame. 

His work on the stage during the 
twenties in such travelling productions 
as ABIE’S IRISH ROSE brought 
young New York-bom George Duryea 
to the attention of the great Cedi B. 
DeMille. Impressed, the master show- 
man starred George in his first film, 
THE GODLESS GIRL, a part-talkie 
released early in 1929 co-starring Lina 
Basquette and Marie Prevost. Other 
roles followed in this early sound era: 
HONKY TONK with Sophie Tucker, 
THUNDER, NIGHT WORK and 
TOL’ABLE DAVID, to name a few. 

During this period George also play- 
ed leads in a couple of Westerns — 
DUDE WRANGLER, a Wallace Reid 
production, and PARDON MY GUN 
for Pathe — which he heartily enjoyed 
making. So, in the interests of steady 
and gainfiil employment, he decided 
to become a "Western star.” 

Accepting an RKO-Pathe contract, 
he changed his name to Tom Keene 
and was immediately starred in SUN- 
DOWN TRAIL, the first of his twelve 
Westerns for the company. A success- 
fill beginning, it was followed by 
FREIGHTERS OF DESTINY, PART- 
NERS, GHOST VALLEY, THE SAD- 
DLE BUSTER, BEYOND THE 
ROCKIES, COME ON DANGER, 
RENEGADES OF THE WEST, 
SCARLET RIVER, CHEYENNE 
KID, SON OF THE BORDER and 
CROSS FIRE, aU released by the com- 
pany between 1931-33. 

These oaters proved very profitable 
for the studio, whose press agents 
boldly fiiumped the tuh for cow- 
boy Keene. In their ads, Tom was 
publicly credited as having ’'rejuven- 
ated the Western” and exhibitors were 
promised that the showing of a Keene 
film would mean ’’new life at the box- 
office.” Indeed, everything seemed to 
be "coming up roses” for the young 
hero. 

Then, in a complete "about face,” 
Keene deserted Westerns and headed 
East to appear in summer stock at the 
famous Skowhegan (Maine) Play- 
house. Six months later, though, he 



was back in Hollywood to star in 
King Vidor’s socialistic film OUR 
DAILY BREAD. As Keene put it, 
didn’t want to be known solely as a 
cowboy. I gave up pictures so that 
people would forget me. Then, while 
I was waiting or playing on the stage, 
I received half a dozen offers for pic- 
tures, both contracts and single films, 
but I had given my word to Vidor. I 
reckon that I lost altogether in waiting, 
in money, around $60,000. But I feel 
that my present opportunity with Vi- 
dor is worth it” 

Tom was due for disappointment, 
however, as this film did nothing to 
advance his career. He soon found 
himself back in the action picture field 
where he was to stay for fee next few 
years. Non-Westem roles in the Wal- 
ter Futter production HONG KONG 
NIGHTS (1935) and Paramount’s 
TIMOTHY’S QUEST (1936) were 
augmented wife starring parts in some 



Frank Melton and Tom Keene In THE GLORY TRAIL^ first in the series 
of '^historioil dramas" for Crescent Pictures in 1936. 



Paramount sagebrushers — SUNSET 
PASS, DRIFT FENCE and DESERT 
GOLD, the latter two co-starring Larry 
"Buster” Crabbe. 

Next, independent producer E. B. 
Derr selected Tom as the star of his 
unique series of Crescent Kctures for 
1936-37. These features were "unique” 
in that, feough essentially "B” or 
"series” Westerns, they had an addit- 
ional selling point This was the fact 
that each film was based on an actual 
event in history. In spite of fictionali- 
zation, fee scripts contained enough 
factueil information to enable fee films 
to be sold as "historical dramas.” 

Following is a list of the eight titles 
in the group together wife the historical 
topics covered: THE GLORY TRAIL 
(re-enacting the Bozeman Massacre), 
REBELLION (lawlessness in Califor- 
nia after its acquisition from Mexico), 
BATTLE OF GREED (the discovery 
of fee Comstock Lode in Virginia City), 
OLD LOUISIANA (the Louisiana 
Purchase), UNDER STRANGE 
FLAGS (Mexico under Pancho Villa), 



A welcome change of pace from his many Western roles, Walter 
FutteKs HONG KONG NIGHTS teamed Tom with Wera Engels and 
Cornelius Keefe, a lending man of the silent screen. 




THE LAW COMMANDS (the settle 
ment of Iowa under the Homestead Act 
of 1862), DRUMS OF DESTINY 
(Florida following the War of 1812) 
and RAW TIMBER (the conservation 
program ofthe Federal Forest Service). 

Keene’s leading lady in two of these 
films-REBELLION and OLD LOUI- 
SIANA— was budding young actress- 
dancer Rita Cansino, who by 1946 
had become the extremely popiilar Rita 
Hayworth. So popular, in fact, that 
Crescent re-titled these two features— 
as THE LADY FROM FRISCO and 
LOUISIANA GAL, respectively— and 
re-issued them with Hayworth as the 
star! 

About this time, Tom began taking 
a brighter view of his cinematic sagas 
of the frontier and did his bit to pro- 
mote them. ”lt’s fun making them, and 
it’s amazing how well informed one 
can become studying data on United 
States history. I must say it’s more 
stimulating to bring to the screen ’The 
Louisiana Purchase,” for instance, 
than any number of the nonsensical 
and sappy fictitious pieces in which 
I’ve appeared. Of course, we always 
have a romantic thread in our out- 
door dramas to take care ofthe women 
customers. But we realize that thegreat 
percentage of our audience could take 
their outdoor drama straight— with- 
out a single senorita. ” 

Completing a series of four frontier 
epics for Monogram in 1937-38 — 
GOD’S COUNTRY AND THE MAN, 
WHERE TRAILS DIVIDE, 
ROMANCE OF THE ROCKIES and 
PAINTED TRA I L-Tom suddenly 
found himself elected the "Mayor” of 
Sherman Oaks in the spring of 1939. 
Th^ dtizens of that small Southern 
California community thought a lot 
of Iheir illustrous neighbor and chose 
that way of showing their confidence 
in him. Said Tom: ’Tfmy being Mayor 
of this community will help the com- 
munity grow, I am only too glad to 
serve. ” 

A second series of eight pics were 
on tap for Tom at Monogram in 



Tom and Larry ''Buster" Crobbe 
prepare for some blazing action 


in Paramount's 1936 DRIFT FENCE. 

1941-42. These were WANDERERS 
OF THE WEST, DYNAMITE CAN- 
YON, THE DRIFTIN’ KID, RIDING 
THE SUNSET TRAIL, LONE STAR 
LAW MEN, WESTERN MAIL, ARI- 
ZONA ROUNDUP and WHERE 
TRAILS END. Featured with Keene 
in many of these were Frank Yacon- 


Typical of Tom's many sagebrush scraps is this one with Kenne Duncan 
from Monogram's RIDING THE SUNSET TRAIL (1941). 



eUi as his comical side-kick, stuntgirl 
Betty Miles and little Sugar Dawn 
for the juvenile trade. 

In late ’42, Tom’s stage aspirations 
again came to the fore and he joined 
the cast of a new play entitled THE 
BARBER HAS TWO SONS. After try- 
outs on the coast, the show opened on 
Broadway February 1, 1943, and it 
was here thatKeene acquired his third 
name. He had played the California 
dates as Tom Keene but for his bow 
on the main-stem, he chose the new 
handle of Richard Powers. 

The play itself— a wartime Nazi dra- 
ma — attracted less-than-enthusiastic re- 
views but Tom’s acting drew Some- 
flattering critical comments: ’’Richard 
Powers, new to Broadway, has an 
out-of-doors stride, an excellent stage 
presence and could be quite a fellow 
in a well-written part, ” said the New 
York Sun; and . . Richard Powers 
has some effective moments as the 
right-thinking son ...” from the 
Herald- Tribune. 

Returning to Hollywood as 'Pow- 
ers,’ Tom played lead roles in such 
pictures as PORT OF 40 THIEVES 
(’44) and GIRLS OF THE BIG 
HOUSE (’45) for Republic and DAN- 
GEROUS INTRUDER (’45) for PRC 
before he once again became a contract 
player at RKO in 1946. There he en- 
acted a variety of character parts in 
numerous productions over the next 
four years. 

In 1950, Tom starred in his first 
serial. This was Republic’s twelve- 
chapter DESPERADOES OF THE 
WEST and, since it was a Western, 
it is odd that the studio chose to bill 
him as Powers instead of Keene, a 
name known to action fans. It is doub- 
ly strange in \dew of the fact that 
around the same time, he also ap- 
peared in the studio’s Roy Rogers 
production TRAIL OF ROBIN HOOD 
as Tom Keene, a guest Western star! 

Along with other later Powers por- 
trayals, Tom also made another guest 
star appearance as Keene in 1958’s 
ONCE UPON A HORSE for Univer- 
sal. This strangely distributed film, 
starring the comedy team of Dan Ro- 
wan and Didt Martin, had a few scat- 
tered New York bookings in 1958, 
then completely disappeared only to 
show up again this past summer. Re- 
titled THE HOT HORSE, it finally re- 
ceived a saturation screening in the 
Metropolitan area. 

Tom .starred in some TV Western 
shows in the early fifties; one group 
of which re-united him with Frank 
YaconeUi, his old saddle partner from 
Monogram. Edward D. Wood, Jr., 
the producer of another video venture 
labeled THE ADVENTURES OF THE 
TUCSON KID, also headlined 'Tom 
Keene’ in his 1956 science fiction fea- 
ture PLAN 9 FROM OUTER SPACE. 

In recent years Tom devoted less 
time to the moves and more to his real 
estate andinsurance interests. Although 
Keene would rather have made his 
mark in straight dramaticproductions, 
he did his best in many thrilling action 
films and left behind a rich heritage 
for all adventure fans. 
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Some ''Keene" odveriising! A uni- 
que sampling of film ads from 
various stages of Tom's career. 
Directly above is a great example 
of re-vamping for a feature re- 
presentation. The REBELLION cut 
came from the original press book 
with Tom, of course, as the star. 
For the 1946 re-issue, however, 
Rita Cansino, the comparatively 
unknown leading lady of 1936, 
had by then become a "name" 
to play up; hence the film's retitl- 
ing and Keene's featured billing! 


47 








Silent screen Western fovoHte Frairiclyn ^num i 
congrofuiert'M Wally u|»on winnli^ the sforring 
role in DESERT MESA. 1 



One of Hollywood’s busiest stunt- 
msi, Wally West bas b^n active in 
his extremely hazardous occupation 
for over thirty y^rs. Like many of 
his fellow professionals, Wally has 
played innurfigrable diaracter roles in 
the films featuring his stunting and, 
unUke many of his cohorts, he has 
also be^ starred in daredevil adven- 
tures of the West. 

I interviewed Wally recently and 
found him to be one of the movie col- 
ony’s nictet memb^s. His real name 
is Theo Wynn and he was bom about 
seventy five miles from Dallas. Grow- 
ing up in the Lone Star State, he 
learned to ride almost before he could 
walk. As a working cow'boy on the 
famous "Mashed-0” Randi in Earth, 
Texas, he perfected to a fine art his 
skills of horsemanship that were to 
stand him in good stead during the 
years to follow in the cinema world. 

In 1926 Wally arrived in flie movie 
capital for die first time and quickly 
found himself a job. This was eis a 
member of die Union Cavalry forces 
in THE GENERAL, Buster Keaton’s 
fabulous action-comedy classic of the 
silent era. Photographed in Oregon, 
this creation from the fr<«en-faced 
clown was based on a real-life inci- 
dent (die locomotive Hiase) whidi oc- 
<Mrred during the Civil War. It was 
to be Wally’s only screen assignment 
at tins time, however, as he shortly 
afterwards went back to Dallas ^ere 
he spent several ofhis subsequent years 
employed as a eterk in a local bank! 

IMimtely dafiding upon a car^r in 
molhin pidures, Wally returned to die 
coast in 1^1. He immediately acquir- 


ed an ageit who not only got him 
work in films, but also changed his 
name. ^'Since I was to perform in 
outdoor picture,” Wally told me, "Ac 
thought that 'West’ would be a good 
handle for my new personality. And, 
because Wallace Reid hadenjoyedcon- 
siderable success as a matinee idol, 
headded "Wally” for good mepsure!” 

The amazing trick riding abilities of 
this tyclone of die saddle were quick 
to be utilized by many Western pro- 
ducers in dite early thirties. The name 
Wsiily West began to be noticed by 
trade people as weU as the public and 
there was seldom a lull in the busy 
West schedule. Acting parts in DES- 
ERT TRAIL, ROAMIN’ WILD, AM- 
BUSH VALLEY and THE TRAITOR, 
for example, accounted for but a small 
fraction of Wally’s screen time; for his 
specialty was "doubling” in-action se- 
quenres considered too dangerous for 
valuable stars. He doubled sudi stel- 
lar sagebrush heroes as Ken May- 
nard, Tim McCoy and Bill Cody in 
countless cowboy features, and s^ial 
producers, too, began to draw heavily 
upon his talents. Nat Levine was one 
of the first, when he signed WaUy to 
do the stunts for Gene Autry in the 
latter’s first starring vehicle, THE 
PHANTOM EMPIRE, a Mascot 
chapter-play. 

A colorfiil job of "behind-the-mask” 
stunting was turned in by Wally for 
Republic’s 1936 serial THE VIGI- 
LANTES ARE COMING. This ex- 
citing- story of early California fur- 
nished Wally with a couple of very 
narrow esmpes; one of which involved 
a one-ton "rode crusher.” Doubling 


for star Bob Livingston as "The Ea- 
gle,” Wally was to be knocked imder 
diis fearsome device^ He was assured 
diat everything was "safe ” but when 
he insisted upon a demonstration, fee 
rope holding the raised stone broke 
and it came crashing down where 
Wally’s head was supposed to be! 

In anodier scene for die same film 
involving a burning building, his cloth- 
ing caught fire and the only way he 
could escape was by climbing a wall 
to the top -of the sound stage. Wally 
had burned mrs and singed hair to 
show for this one! 

All of this activity, both as actor and 
stuntman, prepared Wally for the next 
development in his career; his emer- 
^Etire as a star in his own right. 

Always one to look for— -and develop 
—"new fac^,” independent producer 
Denver Dixon (Victor Adamson) de- 
cided to feature this fast action ace in 
one of his 1936 "Art Mix Pro- 
ductions.” "Denver thought that my 
name sounded a bit too Westem-ish, ” 
Wally recalled, "and promptly altered 
my real one in order to bill me as 
'Tom’ Wynn!” 

The result of their collaboration was 
DESERT MESA, a Western rarely seen 
in recent years. Surrounding Wally 
with a sturdy cast of cactus reliables 
induding silent favorites Franklyn 
Farnum and Bill Patton, Denver di- 
rected the film as well as playing die 
part of Wally’s pal, using die pseu- 
donym of "Art James.” 

DESERT MESA was photographed, 
in accordance with Denver’s penchant 
for authentic locations, amid the scenic 
grancteur of the great Mojave Desert. 
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Delores Booth os ''Juanita" with DESERT 
MESA leading man Wally. 



As new sagebrush star Tom Wynn, Wally lashes 
into action in this scene from the 1936 Art Mix 
Production DESERT MESA. From left to right: Bill 
McCall, Tonya Beauford, Allen Greer, Harry Kea- 
ton, Wally, Tex Miller, Lew Meehan, Denver Dixorv 
and Horace Carpenter. 


An Exclusive Report 

SCREEN THRILLS 

ILLUSTRATED 

Interview & Story by Bob Price 
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Clockwise from top; Wally informs Merrill McCormack that Kermit Maynard is 
looking for a bird with a bandaged wing in Ambassador's 1937 FIGHTING 
TEXAN (Eavesdropping bartender is played by Glackie Whiteford, one of Holly- 
wood’s real ‘old-time’ actors); Learning the acting ropes in THE DESERT TRAIL, 
a 1935 Lone Star Western, Wally sits in on gambling dispute between John 
Wayne and Eddie Chandler; Boarding stagecoach. Bob Steele shows Wally and 
Steve Clark where he wants to go in DEATH VALLEY RANGERS (1943); On the 
receiving end of a Ken Maynard wallop in the same Monogram film; Roped 
and hog-tied by Col. Tim McCoy in Victory’s STRAIGHT SHOOTER (1940); 
Doubling for the redoubtable Tex Ritter in Monogram’s WESTBOUND STAGE 
(1939). 



Its plot was an adaptation of the pop- 
ular "vengeance” theme, wherein hero 
•Jim Kirk followed the trail of the man 
who had swindled his father. "Denver 
and I worked well together, ” WaUy 
added, "and later continued our as- 
sociation. One of our most interesting 
subsequent films wasMORMON CON- 
QUEST, which we shot in the Utah 
rough country. " 


These films and the majority of 
all the other Art- Mix Productions 
seem to be lost to the ages. Rumor 
has reached the SCREEN 
THRILLS ILLUSTRATED 
desk that one of Wally’s starring 
films in this series was recently 
being shown in a southern locality. 
We here at STI are verj' anxious 
to obtain either 16MAI orSSMM 
prints for screening on any of the 
Art Mix Ihroductions. If any of 
our readers should possess these 
films or have knowledge of their 
whereabouts, we would appreciate 
hearing from you at once. 


Yes, "danger is his business” all 
right, and over the years Wally has 
certainly had his share of perilous 
situations. "Once while making a ser- 
ial for Sam Katzman," he reported, 
"I was driving a covered wagon at 
full speed. Another stuntman was sup- 
posed to jump from his horse into 
the wagon with me, hut he didn’t get 
all the way in. It seemed that he was 
falling to certain death under the 
wheels but, luckily, I was able to catch 
him by his belt and pull Kim back 
into the wagon ” 

"A similar harrowing experience oc- 
curred while I was driving a four- 
horse team hitched to an 'Army supply 
wagon ’ In transferring from his horse 
to one of those I was driving, an 
Indian’ attacker slipped and fell un- 
derneath the team It seemed that I 
couldn't help but run over him but, 
by pulling the horses over with all 
my might, I just managed to miss the 
man To this day, he tells everyone 
that I saved Ms life!’’ 

Wally enjoys talking abouthis many 
exciting adventures, which are by no 
means aU behind him. For this rug- 
ged veteran is still very much in evi- 
dence on the Hollywood scene. One 
of his steady TV assignments is as 
Richard Egan’s riding double for the 
NBC series REDIGO. He is also cur- 
rently to be seen in the Paramount 
release LAW OF THE LAWLESS in 
which he executes another "horsefall.” 
'I haven’t kept a record of the number 
lof times I’ve been 'shot’ off running 
horses, but I’m sure it would be safe 
to put the total at way over a thou- 
sand I’ve also done about as many 
fights and several hundred 'bulldogs. ’ 
That’s where you leap from your 
horse and knock another man off his 
mount. ’’ 

An amazing fellow, this Wally West! 
A gallant member of a hardy breed 
that does so much to^ make movies 
the thrilling entertainment they are. 
We wish him all the best! END 



Above: Taking the place 
of star Bob Livingston in 
Republic's action-fitied 
serial THE VIGILANTES ARE 
COMING, Wally hod a hair- 
raising encounter with the 
huge 'rock-crusher' pictur- 
ed at right of this scene. 
Alongside: A very rare od 
cut from an even rarer 
film->the 1936 Art Mix 
Production . Below: Battl- 
ing Bob Steele doesn't 
need any help from BILLY 
THE KID'S FIGHTING PALS 
(1941) to take six-gun 
away from baddie Wally 
West! 






Ttianit you one and all for your kind let- 
ters. Once again many of you have taken 
off quite a bit of your time to sit down 
and get out a special letter to me. As a 
matter of fact, some readers even con- 
sider my department their favorite part 
SCREEN THRILLS ILLUSTRATED. Theymen- 
tion In their writing that they think of my 
section as something they like, merely 
because their letters directly take the 
form of request pictures we print. Well, 
to correct a wrong impression, all letters 
sent in to the magazine staff are carefully 
weighed for use in future Issues. I even 
turn over especially unique requests for 
further research-this at times brings 
about huge, complete articles on some- 
thing that I received for the publication 
of one photo alone. Keep up those wonder- 
ful letters, they make an old man happy. 

Send you requests to: PA LECTOR. SCREEN 
THRILLS ILLUSTRATED. 1426 East Wash- 
ington Lane, Philadelphia 36, Penna. 


Let's see that great stunt- 
aetion star Eddie Polo in 
SJ1. Matt Bailey, West- 
port, Conn. Please print 
a shotof my favorite Wes- 
tern star of the sHent 
days— Bob Reeves. Irwin 
Grace, Little Rock, Arkan- 
sas. To answer these two 
requests in one photO/ we 
have turned up this ex- 
citing scene from Univer- 
sai's 1939 SON OF ROAR- 
ING DAN. Johnny Mack 
Brown collars Eddie Polo 
(right) as Bob Reeves (left 
—in light hot) and Ethan 
Laidlaw seek to in- 
terfere. 




Are there dnycurrentmo- 
vies that feature a lot of 
veteran players in one 
films? This used to be done 
several years back but I 
haven't seen photos from 
films like that recently. 
Do you know of any mov- 
ies like this? David Morse, 
fConsas City, Missouri. You 
are right Dave, the pro- 
ducers today don't seem 
to appreciate the stars 
who were responsible for 
building up the film in- 
dustry. However, Para- 
mount Pictures and prc^ 
ducer A. C. Lyles don't 
think that way and have 
included a great roster 
of stars in their new LAW 
OF THE lAWLESS. From ad- 
vance information we 
have, the filmseemsto be 
quite an action fan's 
treat. Shown in this spec- 
ial publicity photo from 
the movie are: Bruce Cab- 
ot, Kent Taylor, William 
Bendix, Barton MacLane, 
Richard Arlen and Lon 
Chaney Jr. 


All it fakes is a picture of William Desmond 
in your magazine to make me one of your 
grestest fans— where is it? Arnold Winslow, 
Chicago, Illinois. The answer is that most 
early shots of that famous Western and ac- 
tion star are lost to the ages. We were lucky 
to uncover this one from the silent thriller 
DEUCE DUNCAN. Featured with Bill (on the 
left) is Denver Dixofv pioneer director-pro- 
ducer-actor. 



How about seeing more of the famous detec- 
tives in STI. rd like to suggest Boston Blackie 
as a starter. Stuart Barton, Washington, D.C. 
For you and many otherwithsimilar interests, 
here is some mayhem from BOSTON BLACKIE's 
RENDEVOUS. George E. Stone helps Chester 
Morris put the squeeze on Richard Lafte in 
one of Ifie long lasting Columbia series. 
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I've seen Tarzan in your book, but I've never 
seen boy (Johnny Sheffield) ds he looked as 
the star of the Bomba series. Peter Crave/v 
Phoenix, Arizona. The jungle drums sound 
as Bomba fights his way out of flaming fury. 
This is from BOMBA AND THE JUNGLE GIRL. 








Monsters 


ATTENTION 
COLLECTORS! 
BACK ISSUES 
OF 

FAMOUS 

MONSTERS 

NOW AVAILABLE! 


CYttOPS- 

Evt^re 


-*’^1 


PNSTER 5 


A LUCKY 
REttERUF / 
THIS ISSUE f 

;HflaYwooo\ 


MAD 


X TEKKirK.'i 

mmtrf 

lEWTMnn 

?sim 

THRE£«W 1 
MDvamnLvs 


thepiT&the 

PEWDBUIH 


CHANEY 


CONfErr ^ 

aCHE8LEY 


2^15 MORE 
MAD ROBOTS 


#14 THE PIT& 
THE PENDULUM 


#10 “MENACE' OF 
“PSYCHO" BLOCH 





MwiertfiS 


BEST 

nOMTME 

TIRST6 

ontfraiKT 

ISSUfS 

SPiaAL 


PAGE^ 

SELECTION mM 
E«SU«S>T<£«im* 


TIMES! 




EXCLUSIVE 

MTERVIEW 

KARLOFF 

SPEAKS 


#20 CARRADINE, 
THETHIN MONSTER 


#19 SPECIAL 
SUMMER ISSUE 


#17 THE LONE 
STRANGER 


#18 MAKE-UP 
CONTEST WINNERS 


#1 YEARBOOK 


#24 WEREWOLF 


#2 YEARBOOK 


#21 

THEBRIDE 


#22 LUGOSI’S 
DRACULA 



A PHQTOeRAPHiC RECORD 
NEVER BEFORE niBilSHED 




#25 SPECIAL KONG ISSUE 


□ 

#2 ($1) 

□ 

#18 

(50c) 1 

□ 

#7 ($1) 

□ 

#19 

(75c) 1 

□ 

#8 ($1) 

□ 

#20 

(SOc) 1 

n 

#9 (50c) 

□ 

#21 

(60c) 

□ 

#10 (50c) 

□ 

Yearbook (75c) ' 

□ 

#11 (50c) 

□ 

#22 

{60c) 

□ 

#14 (50c) 

□ 

#23 

{60c) i 

□ 

#15 (50c) 

n 

#24 

(60c) 

□ 

#16 (50c) 

□ 

#25 

(60c) ( 

□ 

#17 (50c) 

□ 

#2 Yearbook {75c) 


FAMOUS MONSTERS BACK ISSUE DEPT. ST-7 
1426 E. WASHINGTON LANE, 

PHILADELPHIA 38, PENNA. 

1 enclose $ for the following issue; 

NAME , 


ADDRESS. 


A: 



Young John Greystoke, Tarzan's 
son, comes to Africa with Akut, 
the ape. Akut teaches him the 
ways of the beasts until he has 
earned the name of Korak the 
Killer. 


The birth, boyhood and thrilling Tarzan r^ects civilization and 
growth to manhood of Tarzan goes back to his savage home- 
who is raised in the heart ofthe land to rescue the beautiful 
primeval jungle by a tribe of American girl, Jane Porter, 
great apes. 


Trained by Tarzan, Sheeta, the 
vicious panther, and Akut, the 
great ape, help pursue themur- 
derous kidnappers of Jane and 
Tarzen's young son. 


Deep in the heart of the jungle 
lies lost Opar-a fabulous city 
ruled by its magnificent High 
Priestess La and run byasavage 
race that is half-man and half- 
beast. 


Stores of the young manhood of The veneer of civilization is strip- 
Tarzan which return to the time ped from Ta-zan when he seeks 
when even Tarzan comes close vengeance on those who de- 
to death in learning JungleCraft. stroy^ his home and abducted 
his wife. 


In search of Jane. Tarzan jour- 
neys to Pai-ul-don, a land for- 
gotten by time, where prehistoric 
monsters rage through the 
chasms and forests. 


Tarzan's kinship for beasts en- Inside an Impenetrable thorn 
afales him to rear and train the forest Tarzan finds the Minuni- 
magniflcently savage lion Jad- ans, a race of men only eighteen 
bal-ja as his constant com- Inches high, 
panlon. 


AVAILABLE FOR THE FIRST TIME 

TARZAN 

ORIGINAL NOVELS COMPLCTE IN PAPERBACK 


Pierce and the many other classic and recent 
Tarzan adventures, then here is your chance 
to own forever these exciting treasures in book 
form. A wonderful set for any home library, 
you will without doubt find these fictional fav- 
orites to be even more exciting as novels than 
they were on the screen. 


For those of you who have thrilled to the 
movie exploits of this famous jungle lord, a 
new treat is waiting. At last you can buy auth- 
orized Edgar Rice Burroughs editions of the first 
ten original Tarzan novels. If you enjoyed read- 
ing about or seeing the movie versions of TAR- 
ZAN AND THE GOLDEN LION, starring James 


THE RETURN OF 
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TARZAN OF 
THE APES #1 


THE BEASTS OF 
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THE SON OF 
TARZAN #4 


TARZAN AND THE 
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JUNGLE TALES 
OF TARZAN #6 
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TARZAN THE 
TERRIBLE m 
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TARZAN AND THE 
ANT MEN #10 
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■ plus 30c postage 


ALL 10 BOOKS ONLY $5.00 
and WE PAY ALL POSTAGE! 


CAPTAIN COMPANY Dept. ST-7 
Box 6573 

Philadelphia 38, Penna. 
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No. 6-SCiENCE FICTION & SERIAL 
edition fcotures; More RADAR 
MEN FROM THE MOON, rare photos 
and focts on why Buck Rogers 
is not on TV, the man who cre> 
oted DONOVAN'S BRAIN, exclu- 


story on the Number One Science 
Fiction Classic METROPOUS, MON- 
STERS of the SEVENTH PLANET 
plus 5SIALS, SPACESHIPS and 
SUPER HEROES. 


ARARE^UNDSUAL PURLICATION 

ONLY ONE OF ITS KIND IN THE WORLD 

SPACEMEN is devoted to photos, 'articles & fiction about FLASH GORDON, 
THE FORBIDDEN PLANET. WAR OF THE WORLDS, THIS ISLAND EARTH, THE 
GIRL IN THE MOON and the entire spectrum of space spectacles. Conceived 
& written by FM Editor Forrest J AcKerman, plus exciting Guest Appearances 
by such Space Aces as George Pal, Curt Siodmak, Ray Bradbury and many 
others. Subscribe now-and while you’re at it-pick up these valuable back 
issues for your Collection. 


BACK ISSUE& SUBSCRIPTION COUPON 
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ISSUE 
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No. I-Umsu« COUECTOR'S EDI- 
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TURES & MONSTERS from Other 
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No. 2-Sup*r OUnR SPACE issue 
contains: BEINGS FROM BEYOND, 
Th* PHANTOM PLANET, Hew "Spe- 
cial Effects" almost destroyed 
the Earth in th* cksisic WAR OF 
THE WORLDS, Hi* most amoxing 
movie of modern moviedom 
THINGS TO COME, Spaceships of 
the Screen aitd mere of th* Uni- 
verse's weirdest ghouls. 


include: How to prepare for 
SPACE TRAVEL Space SERIAL 
Thriller THE LOST PLANET, weirdest 
and greatest film of its kind GIRL 
IN THE MOON, the KILLER RAY, 
the Horrible MOON MENACE, 
mere FLASH GORDON, Deadly 
ROBOTS, what it looks like on 
OTHER PLANETS end mere rare 
SPACE HERO A MONSTER scenes. 


No. 4— FLASH CORDON SPECI. 
EDITION: Amazing rare photos 
information on Buster Crabbe 
never - to - be - forgotten FLA 
GORDON SERIALS, 
from OTHER WORLDS, EARTH 
Th* FLYING SAUCERS, RAY 
CHINES beyond your Wil 
Dreams, FU MANCHU's Evil 
CREATURES From Planet X or 
GIRL IN THE MOON Returns. 


SPACEMEN, Dept. ST- 7 

1426 East Washington Lane Philadelphia 38, Pa. 
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No. 5-YESTlROAY'S SPACEMEN 
live Again plus: A Fontostic ex- 
clusive interviewwiththeMovies' 
greatest Space Here BUSTER 
CRABBE, rare scenes and story o.-;^ 
BUCK ROGERS, classic Republic 
Serial RADAR MEN FROM THE 
MOON, BORIS KARLOFF in his ex- 
perimental lab, the most amaz- 
ing HORRORS and INVENTIONS 
from Strange Worlds, Serial 
Thrills with The FLYING DISC MAN 
FROM MARS end lots more. 
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THE CREATURE THE BRIDE OF 

FROM THE LAGOOH FRANKENSTEIN 


BELA LUGOSI 
AS “DRACULA” 



in the Ama 20 R jungle a living creature from 
150 million years ago threatens a party of 
archaeologists. See the furious spear-gun battle 
to capture it in the Black Lagoon. 


Boris Karloff as The Frankenstein Monster and 
Elsa Lanchester as his Bride-To-Be. The Frank- 
enstein monster was bad enough, but the Bride 
now appears as a 7-foot tall horror, wrapped 
in gauze, ragged stitches scarring her neck! 


Stalking relentlessly through the thick London 
fog in pursuit of his fair victim is the most 
fiendish and feared vampire of all time. Close 
your windows and hang out the garlic leaves 
— Count Dracula is on the loose! An all-time 
classic! Only $5.75 for 8mm; $10.75 for 16mm. 


□ I want the 8 mm CREATURE FROM THE □ I want the 16 mm BRIDE OF FRANKENSTEIN. 

LACOON. Enclosed is $5.75 plus 25c for Enclosed is $10.75 plus 2Sc for handling. I CAPTAIN COMPANY I 

handling. □ I want the 8 mm DRACULA. I BOX 6573 

a I want the 16 mm CREATURE FROM THE Enclosed is $5.75 plus 25c for handling. | PHILADELPHIA 38, P 


LAGOON. Enclosed is $10.75 plus 25c for □ I want the 16 mm DRACULA. 


handling. 

n I want the 8 mm BRIDE OF FRANKENSTEIN. 
Enclosed is $5.75 plus 25c for handling. 


: $10.75 plus 2Sc for handling. 


PROJECT ANY PICTURE 

UP TO 4 FEET WIDE 


INSTANTLY PROJECTS 
ANY PHOTOGRAPH 
DRAWING, COMICS 
SNAPSHOT, ETC. IN 
COLOR OR BLACK AND 
WHITE 


The MAGNAJECTOR is a brand new inven- 
tion that enlarges ANY IILUSTRATED MA- 
TERIAL to a giant four-foot-wide image on 
any screen or wall. Will clearly project 
ANYTHING that can be placed under the 
lens opening, such as insects, leafs, etc. 
Approved by Underwriters' Laboratories — 
plug in anywhere. Only $6.95 plus 70c 
postage and handling. 

CAPTAIN CO., Dept. ST-7 

Box 6573 Philadelphia 38, Pa. 


USES ORDINARY HOUSE. 
HOLD LIGHT BULB 
ENLARGES AND PROJEaS 
ON ANY CLEAR SURFACE 
ADJUSTABLE TWIN PRE- 
CISION LENSES 




mp nils SVPIEME iiTASI AID FUmilS' 

AN 8MM SCREEN CLASSIC 

This amazing movie treasure of 1924 must easily be con- 
sidered one of the best silent featurettes ever made. ^ 

Directed by screen veteran Nwman Taurog,for Educational 
Pictures-Mermaid Comedies, thrilfing production takes the ^ 

place of so-called "big names,” whose films are often over- j 

rated. Starring Lige Conley and Ruth Hiatt, almost all of T 

the famed silent movie chase gags and routines are present 
in this film. { 

Stunt after stunt, after fight, chase, gun battle and leap -p/yo g|G i 
for life-they're all here in a classic production that proves pQp almost 
the movies today can’t possibly hope to match those glor- .j,. „ . 

ious days of the silent screen. If you enjoy classic comedy, 
movie thrills, chases, fights and roaring train and car stunts CAPTAIN i 
gaiore-this film will entertain and delight you beyond your bqx 6573 I 
wildest dreams! 



TWO BIG 8MM 200 FT. REELS 
FOR ALMOST 1/2 HOUR OF THRILLS 
ONLY $9.95 plus 50c postage and handling 
CAPTAIN COMPANY Dept. ST-7 
Box 6573 Philadelphia 38, Penna. 
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•THS 


LOGU&ii; 


ED»ie(£81S»«)»IS 
AT THE 


MOOHJvUUU 


MOON Maiden 

human monsters 
who fought for 
power across 
eerie Lunar plains. 


When David In- 
nes and his inven* 
ter friend pierced 
the Avsl of the 
iarth in their new 
burrowing device, 
they broke out in> 
to a strange inner 
world* of eternal 
day — a world 
bock in the Stone 
Age, where pre> 
historic monsters 
still lived, and 
cave men end 
women battled 
against fierce in- 
human monsters. 


FauR B4 burroughs 


tien out of Us 
Stone Age perils, 
but he had to 
drop his work to 
embark on a hunt 
for the kidnapped 
empress, the cove- 
womon Dian the 
Beautiful. H i s 
search for Dian 
against Pellucidar 
monsterdom is a 
thrilling story. 


I want to read and have these wonderful 
books of Edgar Rice Burroughs. Please 
send me all four brand new editions for 
$1.75 plus 30c for postage and handling. 

CAPTAIN CO, Dept. ST-7 
Box 6573 Philadelphia 38, Pa. 


The great creator of Tarzan 


Edgar Rice Burroughs 


AT THE EARTH’S CORE 


In the hidden 
world at the 
E a r t h's core, 
David Innes who 
first discovered it, 
was struggling to 


FOUR by BURROUGHS . . . From the pen of the 
great creator of Tarzan and John Carter of 
Mars ... 4 complete books that have been just 
published for the first time in 30 years. Thrill 
to the fabulous adventures at the Earth's Core, 
adventure in a Stone Age land underground, 
the discovery of the unseen world of the moon 
and the conquest of the Earth 


THE MOON MAIO 


The first manned 
spaceship to reach 
the moon discov- 
ered a world hid- 
den from humon 
eyes ... A world 
of flying women, 
the Ya-S°* ■ ■ ■ 
human quadrup- 
eds of the moon's 
interior, the Kol- 


PELLUCIDAR 


This is the aston- 
ishing novel of 
the world under 
rile Lunorians. It 
is the story of 
Julion who dared 
la plot against 
the Kolkars and 
their human un- 
derlings, and it is 
the story of Red 
Hawk, his descen- 
dant, whose new 

Julian’s fight to 
its final desperate 
conclusion. 


THE MOON MEN 


YOUR OWN HOLLYWOOD 

MYSTERY IVIAN 
MASK 



Now become the sensation of your crowd as you rival classic film industry 
heroes and villains livho conceal their faces behind the dark mask of mystery. 
Who are you? What do you want? Are you good or evil? These are the ques- 
tions that will be asked when you appear from some dark entrance on a black 
midnight. People won’t know what to think when they see you. You may pos- 
sibly remind them of the scores of unique movie thrill characters who have 
appeared in similar outfits over the years. 

At last you can have your very own Hollywood “MYSTERY MAN” Mask. This 
is the same kind of mask worn by numerous screen villains and heroes to 
mystify millions. The amazing head mask is ail genuine wool, double stitched 
with felt lining for real comfort. For convenience, the mouth flap snaps open 
or shut. The mask is held in place by elastic head bands, while the special 
wool collar drapes down over the shoulder. 

Use your mask to; 

1) Make a movie, with yourself starring as the MYSTERIOUS AVENGER! 

2) Organize a MASKED DEFENDERS club with your friends! 

3) Be your neighborhood's costumed sensation on HALLOWEEN! 

4) Protect your face against freezing cold weather! 



CAPTAIN COMPANY Dept. ST-7 

Act right now 

BOX 6573 PHILADELPHIA 38, PENNA. 

and send for 

□ Send me one MASK for which 1 enclose $1.00 

YOUR very own 

plus 25c postage & handling. 

BRAND NEW mask 

□ Send me 2 MASKS for which 1 enclose $1.75 


plus 25c postage & handling. 


□ Send me 3 MASKS for which 1 enclose $2.50 

ONLY 

■plus 25c postage & handling. 

$1.00 

Name 

Each 

Address 


City. State 
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There it sits, the MYSTERIOUS BUCK METAL 
BOX— Quiet, Sinister and Waiting. You throw 
the Switch to “ON”, immediately there is a ter- 
rific grinding of power as THE BOX starts jump- (*adta\k 
ing as if' it contained a hidden MONSTER. Then ” 

the lid slowly rises ... and from inside THE COMPANY 
BOX emerges a frightening, eerie GREEN HAND. Oept. ST -7 
The GREEN HAND grabs the switch, pushes it to 0573 
“OFF” and quickly disappears back into THE 
BOX. The lid slams shut — and all is silent again! Philadeiphta 38, 
Once seen, this is never forgotten. The most Penna. 
haunting, maddening object you've ever wit- 
nessed! Only $4-95 plus 25c postage & handling. 



NO BATTERIES NEEDED! 


NO ELECTRIC OUTLET! 


MINIATURE 

GERMANIUM 


RADIO 


This tiny radio measures only 
3" X 2", yet is powerful 
enough to pick up local radio 
station broadcasts. The min- 
iature radio is completely 
safe for all to use— as it 
does not connect to any 
source of power or electrici- 
ty. Perfect for everyone who 
wants a private, personal 
radio — for listening in bed 
without disturbing anyone, 
terrific for sports news & 
your favorite program. In the 
event of a power failure the 
GERMANIUM RADIO will allow 
you to hear the news & civil- 
ian defense broadcasts. 


SIMPLE TO 
OPERATE 


THE MINIATURE GERMANIUM RADIO comes complete with 
private listening EAR PLUG, 5-INCH ROD ANTENNA and METAL 
CLIP ANTENNA. Simply clip antenna to any metal object in the 
house (water faucet, pipes, plumbing, lamp, etc., or any metal 
object outside the house, such as a wire fence, etc.) Engineer- 
ed for efficiency, the GERMANIUM RADIO can pick up as many 
as 6 stations in some areas. Only $2.00 plus 25c postage & 
handling. 

CAPTAIN COMPANY, Dept ST-7 
BOX 6573 PHILADELPHIA 38, PENNA. 



Harry Carey is now gone, but he has not passed from our mem- 
ories. A grand star of the silent screen, his talkie days brought him 
fome as the star of MGM's TRADER HORN. Well remembered as 
a serial hero, his DEVIL HORSE, VANISHING LEGION and LAST 
OF THE MOHICANS mode him a favorite of the motinee. 

Now at last you can own complete motion pictures starring this 
favorite of yesterday. BROKEN WAYS and BRUTE ISLAND, two 
unique screen sensations, are available for your classic film collec- 
tion. BROKEN WAYS (2 Big Reels long) is a Biogroph Production, 
directed by that master of the movies, D. W. Griffith. Blanche Sweet 
and Henry B. Walthall join acting forces with Harry Carey in bring- 


FITS IN PALM OF HAND— YET TAKES 
10 PICTURES WITH 1 ROLL OF FILM! 


■4 2 inches ► 


rrf CAMERA 


ing this real old-time melodrama to the screen. 

More action, more personalities, more drama and more locations 
are to be found in full length feature films. BRUTE ISLAND starring 
Horry Carey runs 5 Big 200 FT. Reels on 8MM film— this gives you 
a theatre length 1-1/4 hour show. Set in the glamorous South Seas, 
passions aflame and tensions on edge all lead to a dramatic treat 
that you will want to run again and again and again. 

BROKEN WAYS on Two Big Reels only $9.95 plus 50c postage 
and handling. BRUTE ISLAND on FIVE Big Reels {1-1/4 Hour 
full length feature) only $24.95 plus 75c postage and handling. 

CAPTAIN COMPANY Dept. ST-7 Box 6573 Philadelphia 38. Penna 


This tiny SPY CAMERA is only 2 inches long but will 
take clear, sharp 2Vz" x 2V4" pictures that can be 
blown up to snapshot size. Camera has fixed-focus 
lens and quality two-speed shutter. Uses low cost film 
(10 pictures to a roll). Complete with pigskin case and 
6 rolls of film that will give you 60 pictures! Camera, 
case & film— all for only $2.00 plus 25c for postage 
& handling. 

CAPTAIN COMPANY, Dept. ST-7 
BDX 6573, PHILADELPHIA 38, PENNA. 


NO C.O.D.’s PLEASE. Print name & address clearly on all orders. 











SUPER WATCH 


with a 10 foot snake can make you the winner. Just as 
movie heroes have fought and won Python battles, so 
can you amaze your friends and family with this 10 foot 
‘‘MOVIE FIGHTING SNAKE.” Wrap him around you and 
surprise everyone with the realistic effect of a genuine 
snake fight 

Show you’re not afraid of anything as you wrestle 
this fierce snake to the ground. You can star in your 
own home movie as your answer to Jungle Jim. On 
screen this snake comes alive, just like the simulated 
ones used in Hollywood by top stars. Act now while they 
last! Only $1.98 plus 25.c postage & handling. 

Captain Company, Dept ST*? Box 6573, Philadelphia 38, Pa. 


SUPER-WATCH ... A marvel of engineering from the 
factories of Switzerland. The most wonderful wrist watch 
you ever saw. Want to time a race? Measure distance 
by the speed of sound? Keep track of time during a 
long trip? Measure distance by length of time? Keep 
time at Ball games? You can do ail these things with 


• An accurate watch 

• Sweep Second Hand 

• Push-button Stop 

• Tachometer 


A racer covers the 2 mile track in 67 seconds. Can 
you figure how fast he is going? 


You can do all this, plus more with your SUPER-WATCH. 
This is the complete wrist watch that is everything 
. . . Complete for only $10.95 
plus 50c postage & handling. 


CAPTAIN CO., Dept. ST-7 Box 6573 Philadelphia 38, Pa. 


• Telemeter 

• 45 minute dial 

• Genuine leather strap 

• Anti-magnetic 

• 2 year service 

auarantee _ 

A thunderstorm is coming? You see the lightning and 
hear the thunder? How far off is it? How fast is the 
storm traveling? When will it get to you? 


BRAND-NEW, HIGH ALTITUDE 
FLYING SUITS MADE FOR THE 
AMERICAN ASTRONAUTS! 

ORIGINALLY $180 ★ 8 ZIPPERS ^ jrfK* 

NOW FOR THE FIRST TIME IN HISTORY you can own a eenulne, ab- 
solutely brand-new bigh-altitude space suit orig'mally made for the 
U.S. Government at a cost of SI 80.00 each. THIS IS THE REAL 
THING— purchased by us at a special surplus sale. Each suit 
weighs seven pounds and is constructed of specially reinforced 
lightweight Air Force green nylon with padded ribbing at cuffs and 
neck. ELASTIC AIR COMPRESSION CHAMBERS run the entire length 
of both arms and legs, and along the sides of the body. These 
chambers are easily Inflated with any hand pump or gas station air 
pump through the three AIR HOSES and AIR LOCK VALVES. Suits 
come complete with a total of 8 ZIPPERS (on cuffs, ankles, neck t 
shoulders, front & back) and 2 concealed INSlOE POCKETS. Only a 
LIMITEO QUANTITY of these valuable suits available at only $7.95. 

CAPTAIN COMPANY, Dept ST-7 
BOX B573, PHILADELPHIA 38, PENNA. 



■OUVWOOrS MEITEST THIILL THEMES 

NOW ON LP RECORDS ! ! ! ! 


THEMES FROM HORROR MOVIES 50 YEARS OF MOVIE MUSIC 


How many times have you seen a great adventure feature film or serial 
with overpowering action? Many times, to be sure. Perhaps you didn’t 
stop to think that the pulse-pounding rhythms of the Background 
Music made the film even more exciting than it actually was. Thrill- 
packed horror, chase and fight themes (known as Agitatos, Dramaticos 
and Furiosos) have made many a moviegoer hold on for dear life as 
the screen action grew to momentous proportions. 

At last, some of the greatest MOVIE THRILL THEMES have been recorded 
on LP records. In the new album, 50 YEARS OF MOVIE MUSIC, many 
favorite scores have been recorded for the first time in 30 years. 
Included you’ll hear: 

1) The breathtaking KING KONG Suite by Max Steiner. 

2) Jack Shaindlin’s themes from 20th Century Fox’s DAYS OF THRILLS 
& LAUGHTER. 

3) Silent Movie comedy music. 

4) Serial thriller fight theme. (Titled “Mississippi Flood”) 

5) Max Steiner’s score for THE INFORMER. 

In the album THEMES FROM HORROR MOVIES, you’ll thrill to such 
themes as; 

1) SON OF DRACULA and HOUSE OF FRANKENSTEIN, classic chiller music 
from the grand old era of Universal Pictures. 

21 CREATURE FROM THE BLACK LAGOON & REVENGE OF THE CREATURE 
—a couple of spinetinglers, 

3) HORROR OF DRACULA— modern essay in macabre music. 

4) THE DEADLY MANTIS by William Lava. Lava is one of the top action 
music writers and is known for his scoring of many Republic serials. 



THESE ALBUMS ARE GREAT FOR MUSICAL BACKGROUNDS WHEN PLAYED 
WITH YOUR OWN HOME MOVIE ACTION CUSSICS— LIKE THE ONES 
AVAILABLE ON PAGES 84 AND 65. 


ONLY $3.98 EACH 
OR BOTH FOR ONLY $7.25 

CAPTAIN COMPANY Dept. ST-7 
I BOX 6573 

PHIUDELPHIA 38, PENNA. 

□ Rush me the album 50 YEARS OF MOVIE MUSIC. I’ve en- 
I closed $3.98 plus 25c for postage and handling. 

I □ Rush me the album THEMES FROM HORROR MOVIES. I’ve 
I enclosed $3.98 plus 25c for postage and handling. 

I □ Rush me both albums. I’ve enclosed $7.25 plus 50c handling. 


Name.. 


Address 



Citv 



State 


i 




Attenthm ACTtON mm FANS/ 



Some COLLECTORS’ EDITION COPIES are 
STILL AVAILABLE on one of the most fabulous 
adventure movie magazines ever printed — 
WILDEST WESTERNS. This is the publication 
that features the inside lowdown on the Holly- 
wood world of Western, serial and action 
movie production. A true review of the 
"Golden Age of the Movies.” 

Stars iike Tex Ritter, Nick Adams, John 
Wayne, Bob Steele & Buster Crabbe have all 
enjoyed reading WW's exclusive inside info. 
This magazine is for you, just check the 
contents of these amazing issues: 

#2 — JOHN WAYNE special edition — his com- 
plete career, plus GARY COOPER in “HIGH 
NOON” and loads of other filmland favorites. 
#4 — BUSTER CRABBE special edition— com- 
plete career & exclusive interview, plus MAX 
TERHUNE's full story & MOVIE OLD- TIMERS 


#5 — STUNTMEN special edition, plus BOB 
"LONE RANGER” LIVINGSTON’S exclusive inter- 
view & career story, 3 MESOUITEERS, NICK 
"THE REBEL” ADAMS and ELVIS PRESLEY. 
#6— BEHIND THE SCENES edition — Exclusive 
personal interviews and complete career stor- 
ies on BOB STEELE, RAY “CRASH” CORRIGAN, 
ALBERT DEKKER, plus “BONANZA” and BRANDO. 


WILDEST WESTERNS 

Dept ST-7 

1426 East Washington Lane 

Philadelphia 38, Pa. 

Enclosed is 

for the issues 

checked below at 50c each. 

□ #2 ^#4 

□ #5 pte 




City.... 

..Zone - 


No C.O.D.’s PLEASE. Print name & address clearly on all orders. 




22-FOOT PARACHUTE 



COMPLETE WITH 
WHITE SHROUD LINES! 
BRIGHT ORANGE & WHITE COLOR! 
REINFORCED SEAMS THROUGHOUT! 

22 FEET IN CIRCUMFERENCE 


GENUINE U.S. 

AIR FORCE SURPLUS 

NOW FOR THE FIRST TIME you can 
own a genuine, brand-new CARGO 
PARACHUTE originally made for the 
U.S. Air Force at an estimated cost 
of $50.00 each. THIS IS THE REAL 
THING— purchased by us at a special 
surplus sale. Each PARACHUTE is 
constructed of specially reinforced 
orange & white cloth— and is com- 
plete with sturdy shroud lines. The 
cloth alone is worth more than the 
price of the entire parachute! The 
cloth can be used as a PLAY TENT, 
COVER, etc., or hang it in your den 
or play-room. LIMITED QUANTITY of 
these valuable parachutes available 
at ONLY $2.95 plus 65c postage & 
handling charges. 

CAPTAIN COMPANY, Dept. ST-7 
BOX 6573 PHILADELPHIA 38, PENNA. 



ms PLANT ACTmiy ms 

MSeCTS Am BUS Of mAT! 


VENUS 
FLY TRAP 


$1.00 THE WORLD'S MOST 
UNUSUAL HOUSE PLANT! 


S BEJUTIFUl PUNT! The VENUS FLY 
TRAP is unusually beautiful! It bears 
lovely white flowers on 12" stems. Its 
dark green leaves are tipped with love- 
ly pink traps — colorful and unusual! 
EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar, it is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap, it snaps shut. Digestive juices 
then dissolve him. When the insect has 
been completely absorbed, the trap re- 
opens and prettily awaits another in- 
sect! 

FEED IT RAW BEEF! If there are no in- 
sects in your house, you can feed the 
traps tiny slivers of raw beef. The 
plant will thrive on such food. When 
there is no food for the traps, the 
plant will feed normally through Its 
root system. 


EASY TO SfiOW! The VENUS FLY TRAP 
bulbs grow especially well in the home. 
They thrive in glass containers and 
will develop traps in 3 to 4 weeks. 
Each order includes 3 FLY TRAPS plus 
SPECIAL GROWING MATERIAL packed in 
a plastic bag. Only $1.00. 



Unwary insect touches sensitive hairs, causing trap to 
shut. Plant then dissolves A digests insect. Trap will bite 
at (but will NOT bite off) mere than it can chew— such as 
a finger or a pencil. In a few days, after eating an insect, 
if will reopen for mere food. 


ADMIRED BY CHARLES DARWIN, 
FAMOUS BOTANIST AND EXPLORER 
In 18P5 Profes- 

wrote, "This 
plant, common, 
ly called 'Ve- 

from the rapid- 
ity end force of 
its movements, 
is one of the most wonderful in the 
world ... It is surprising how a 
slightly dump bit of meat . . ■ will 
produce these . . . effects. It seems 
hardly possible, and yet it is certoinly 
a fact.” 



No Canadian Orders — U.S. Only 


CAPTAIN COMPANY, Dept. ST-7 
BOX 6573, PHILA. 38, PENNA. 

□ Enclosed is $1.00 plus 25c for handling & mailing 
for 3 FLY TRAPS AND SPECIAL GROWING MA- 
TERIAL. Rush!! 

O Enclosed is $1.75 plus 25c handling & mailing for 
6 FLY TRAPS AND SPECIAL GROWING MATERIAL. 

NAME. - 


ADDRESS.... 
CITY...... 
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NO C.O.D.’s PLEASE, Print name & address clearly on all orders. 




OWN THESE HORROR CLASSICS IN OMM 



THE VAMPIRE BAT 

At last, available to collectors Is this all-time chill special starring Lionel AtwIII anri Fay Wray. 
Rennited In this film after their success in “DOCTOR X” and “MYSTERY Of THE WAX MUSEUM’’ 
(original version of “HOUSE OF WAX’’), AtwIII and Wray head a major cast including Meivyn Doug- 
las and Dwight Frye. This 1933 production is loaded with Vampires, weird characters, mad scien- 
tists and all the other film fiends thaf you’d expecf In a super-shocher. The fangs of “The Vampire 
Bat’’ are sharp as its victims soon find out. Now YOU find out what this Is all about. Full 200 feet 
only $4.95. 

TERROR OF DRACULA 

The original 1922 version of “Dracula” now comes to the home screen. Adapted from the German 
ciassic “NOSFERATU”, you’ll see one of the screen’s weirdest characters as the vampire king. 
Filmed in the days before Bela Lugosi ever put a cape on, shock comes after shock as the film 
unreels. This is horror’s hottest half-hour in a huge 2-reel show. Super 400’ version now only $9.95. 

THE CABINET OF DR. CALIGARI 

Here is the original trend-setting horror classjc. The COMPLETE film that inspired 20th Century 
Fox’s recent “Caligari” remake. Considered by many to be “the weirdest film ever made — past, 
present trr future”, many shockers have gotten their ideas here. Starring Conrad Veidt, Werner 
Krauss and Lil Dagover this motion picture ranks on many lists as one of the “ten greatest films 
ever made”. If you have never seen this COMPLETE production, you have never been chilled as 
“CALIGARI” will chill you. A rare item for any collection, this is a horror MUST. 

COMPLETE FIVE BIG REELS — 1000 feet running IV 4 hours Only $34.95 


fOmie are th£ &je4 ' ' 


THEVAMPI 


^(Thmofethi 


>4NPIRtB/IT 




P ^AMPIRl BA 


Address. 


NOW THESE CLASSIC CHILLERS COME DOWN FROM THE MOVIE SCREEN RIGHT INTO YOUR OWN 
HOME. THESE FILMS ARE ALL FOR YOUR VERY OWN COLLECTION TO SHOW AGAIN & AGAIN TO 
FAMILY AND FRIENDS WHENEVER YOU PLEASE. 


CAPTAIN COMPANY Dept. ST-7 

Box 6573 Philadelphia 38, Penna. 

Please rush me: 

□ THE HUMAN MONSTER feafuring Bela Lugosi - 
Enclosed Is $10.95 plus 50c postage & Handling. 

□ THE VAMPIRE BAT— Enclosed is $4.95 plus 25c 
postage t handling 

□ TERROR OF DRACULA— Enclosed is $9.95 plus 50c 
postage & handling 

□ THE CABINET OF DR. CALIGARI (complete H/, hr. 
film)— Enclosed is $34.95 plus 75c postage & handling 

Name 


City... 

State. 


BELA! BELA! AT LAST 
WE HAVE YOU ON FILM 


The great Bela Lugosi stars in “THE HUMAN 
MONSTER.” Terrifying as only he can be in 
an Edgar Wallace chiller. Two reels (400 feet 
of film) that will haunt you long after you’ve 
seen them. Only $10.95 



START YOUR OWN RARE Smm MOVIE COLLECTION AND 
=» WATCH FAVORITE FILM CLASSICS WHENEVER YOU WANT 


At last YOU can purchase for your very 
own, movie greats that you read about 
in SCREEN THRILLS ILLUSTRATED All 
films are approx. 200 feet in length 
which IS one COMPLETE reel. On stand- 
ard 8MM projectors, each film averages 
15 FULL minutes of SCREEN THRILLS! 



THE LOST WORLD 


The fantastic 1925 screen 
classic, featuring the most 
realistic dinosaurs ever seen 
on film This is the original 
production from which KING 
KONG was re-made. It is 
rated as possibly the great- 
est film a home collector can 
own. A rare "Screen Thriller!" 
Only $4,95 


CITY SLICKER 


CHARLIE CHAPLIN & MARIE 
DRESSLER star in this adap- 
tation of Mack Sennett's 
“TILLIE'S PUNCTURED RO- 
MANCE.” On the farm, m 
the big city and in the 
danco hail comedy abounds. 
See MABEL NORMAND join 
in as “The Vamp.” Only 
$4.95 


ROPING A BRIDE 


TOM MIX stars in this 
prairie saga of a cowboy and 
his gal. See the screen’s fav- 
orite action star of the silent 
movie days as he comes to 
life in your own movie show. 
The magic the movies had be- 
fore talkies came in, is still 
there and valuable celluloid 
souvenirs like this one are a 
welcome addition to any col- 
lection. 


□ I want NAVAJO KID. En- 
closed in $4.95 plus 25c 
for handling 

□ I want THREE IN THE 
SADDLE. Enclosed is $4.95 
plus 25c for handling. 

□ I want HIS BROTHER’S 
GHOST. Enclosed is $4.95 
plus 25c for handling. 


□ I want THE LOST WORLD. 
Enclosed is $4.95 plus 25c 
for handling. 

□ I want CITY SLICKER. En- 
closed is $4.95 plus 25c 
for handling 

□ 1 want ROPING A BRIDE. 
Enclosed is $4.95 plus 25c 
for handling 


CAPTAIN COMPANY Dept ST-7 
BOX 8573 

PHILADELPHIA 38. PENNA. 


Addrass- 

Cfty 

Stite 
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16mm SOUND 8mm SILENT 

MOVIES FOR SALE 


At last in your own film collection you can have the same 
dynamic entertainment that you see on Television and at 
your local Movie Theatre. Full sound film stories that can be 
run on any standard 16MM sound projector come to life 
on the big, bright screen. These are full half hour (approx. 
1200 ft. long) movies that come to you all ready to show on 
a 1200 ft. reel. Each film has been used, so you can be sure 
there are no lab defects, and all are in good physical and 
running condition. 

**ADVENTURES OF 

ROBIN HOOD” 

Richard Greene stars as ROBIN HOOD, the 
famous adventure hero. Packed with 
action and excitement these unique films 
. have thrilled millions.both youc^ and old. Fight 
I for the right with Robin and his men as they 
battle incredible odds. There’s a wide variety 
of different stories currently available, so if 
^2 you order more than one we’ll be sure to send 
you an assortment of films rather than dupii- 
Richard Greene cates on the same title. 

Only $20.95 each plus 75c postage and handling or 3 for $59.95 
and WE PAY POSTAGE! 

FOREIGN INTRIGUE 

Do you remember FOREIGN INTRIGUE? One JPBSSi^ 
of the most popular and well-made filmed 
series of recent years, all episodes were shot # 

in picturesque locations around the world. 'I ^ ^ 

Produced on a quality rather than quantity j 

basis by Sheldon Reynolds, these films in- 
spired the motion picture FOREIGN IN- 
TRIGUE, which starred Robert Mitchum. Jerome Thor 

The filming for these dramas runs the range 

of the European continent and other faraway 
countries. Backgrounds have included; Spain, 
L. Portugal, Italy, Austria and North Africa. 

Three stars each took up the hero's mantle 
to follow clues of action and suspense all 
over tile world. 

^ actor’s films are currently divided up 

Gerald Hehr i"‘" J''”'. 

in DATELINE EUROPE, Gerald Mohr stars in 
CROSS CURRENT and James Daly stars in 
OVERSEAS ADVENTURE. With top casts, ex- 
citing stunts and action plus thrilling locales ^ I 

and intrigue, these filmic adventures will rate wL^ \ 

high on your list of favorites. When you order 
specify DATELINE EUROPE, GROSS CURRENT 
or OVERSEAS ADVENTURE. If you wish to 
order more than one from a specific series 
group, we will send an assortment of titles ’ 

rather than duplicates. James Daly 

Only $16.95 each plus 75c postage and handling, or 3 For $49.95 
and WE PAY POSTAGE! 

Get one from each series and compare the performances of the 
three FOREIGN INTRIGUE stars. 


CAPTAIN COMPANY Dept. ST-7 Box 6573 Philadelphia 38, Penna. 


WESTERN CLASSICS 

AND 

ACTION THRILLERS 

Do you long to own full length feature films that run way 
over an hour in screening time? Loaded with action and 
unusual interest these gems from the days of the silent 
screen will be the hit of your film shows., You will want to 
save these classics for years to come as silent films become 
harder and harder to get. Each reel is 200 feet long and 
runs about 15 Full minutes. All films bring Hollywood enter- 
tainment to you on any standard 8MM home projector. Now 
you can have for your very own the rare movie treasures of 
Silent Feature Films that you read about in SCREEN 
THRILLS ILLUSTRATED. 

4- WESTERNS 

BORDER VENGEANCE; starring Jack 
Perrin (5 Reels-t-1/4 Hours) only 

ROUNDING UP THE LAW: starring Big 
Boy Williams (5 Reels-1-1/4 Hours) 
only $24.95 

iklB-giB LURE OF THE RANGE: starring Dick 

Hatton (5 Reels-M/4 Hours) only 

STOP AT NOTHING: starring George 
Larkin (5 reels-1-1/4 Hours) only 

K UNKNOWN RANGER: starrit^ Rex Ray 

(4 Reels-1 Hour) only $19.95 

B |H UPHILL CLIMB: starring Franklin Far- 

B num (2 Reels-1/2 Hour) only $9.95 

w WB BREEZY BOB! Starring Franklin Farnum 

B (2 Re8ls-1/2 Hour) only $9.95 

Jack Perrin DKERT RAT: starring Franklin Farnum 

(2 Reels-1/2 Hour) only $9.95 

ACTION THRILL CLASSICS 

THE RETURN OF BOSTON BLACKIE; The original silent production 
starring Raymond Glenn (Bob Custer) runs 6 Reels for 1-1/2 
Hour show-only $29.95 

WEBS OF STEEL Railroad stunt thriller starring Helen Holmes 
(5 Reels-1-1/4 Hours) only $24.95 

SWEET ADELINE: starring Charles Ray (6 Reeis-1-1/2 Hours) 
only $29.95 

'THRILL SEEKERS; starring Lee Moran (5 Reels-1-t/4 Hours) 
only $29.95 

MILLION DOLLAR MYSTERY: starring James Kirkwood fc Lila 

Lee (6 Reels-1-1/2 Hours) only $29.95 

TRANSCONTINENTAL LIMITED: Railroad stunt thriller starring 

Johnny Walker (6 Reels-1-1/2 Hours) only $29.95 

TEST OF DONALD NORTON: starring Tyrone Power (7 Reeis- 

One Hour & 45 Minutes long!) only $34.95 


Add 75c postage and handiir^ 
on all 4, 5, 6 & 7 Reel films 

Add 50c postage and handling 
on the 2 Reel Franklin Farnum films 

CAPTAIN COMPANY 
Dept. ST-7 
Box 6573 

Philadelphia 38, Penna. 



Charles Ray 


CAPTAIN COMPANY Dept. ST-7 Box 6573 Philadelphia 38, Penna. 
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SCREEN TBRIllS ILLESTBETED 
AVAILABLE TO COLLECTORS 


No. 1— Sensational COLLECTOR’S EOITION tea- 
tores: The Story of TARZAN, Silent Screen 
Stuntman, The Story of the SERIALS, SUPER- 
MAN on Screen, NAKED CITY’S Daredevils, THE 
3 STOOGES and DICK TRACY’S Film Career. 

No. 2— ACTION-PACKED Issue contains: More 
SERIALS, TOM TYLER as CAPTAIN MARVEL, 
CLYDE BEATTY’S Movie Thrillers, Movie Tough 
Guys (BOGART, CAGNEY & ROBINSON), Special 
Request Features, Rare Movie Posters, More 
SUPERMAN and an exclusive career story t 
Interview with JOHN WAYNE. 

No. 3 — RARE MOVIE material includes: The 
SERIAL OUEENS, TARZAN starring JOCK MA- 
HONEY, REPUBLIC PICTURES’ THRILL FACTORY 
LAUREL i. HARDY, MYSTERIOUS DR. SATAN, 
Tribute to BIG BOY WILLIAMS and SUPERMAN’S 
little known films. 

No. A — BEHIND-THE-SCENES Exclusives include: 
The Story of an Amazing Movie TARZAN, BAT- 
MAN & ROBIN In the Movies, Silent SERIAL 
Thrillers, Famous WAR Movies, THE SHADOW 
The ’’Truth” about HOLLYWOOD, WESTERN 
Screen Favorites, SIREN OF THE SERIALS plus 
ERROL FLYNN, DOUGLAS FAIRBANKS; SABU etc. 




SUBSCRIBE 


Unlike anything else ever created, SCREEN 
THRILLS ILLUSTRATED is the only motion picture 
magazine that has everything! Covering all as- 
pects of exciting screen entertainment past & 
present our readers are actually co-editors. All 
letters are analyzed and filed in our request 
department Action, comedy, horror and every 
other type of film made, all turn up in SCREEN 
THRILLS ILLUSTRATED. No matter what type of 

' movie or TV series (of yesterday or today) is 
your favorite, you can be sure tiiat STI will cover 
it. Some of the most unusual and amazing cine- 
stars have turned up wititin our pages. Rare films, 
lost to the ages and the latest greats all meet 
on common grounds here. Our editors have 
travelled the globe and interviewed famous her- 
oes, comedians, leading ladies, horror stars, pro- 
ducers, writers & directors to find out the true 
facts behind the entertainment industry. Join in 
on ail the excitement & interest with a full year’s 
subscription to SCREEN THRILLS ILLUSTRATED, 
only $2.00. 

$2 for the next 
4 super issues 




No. 5-OLD AND NEW scoops include: The History of 
Hillbillies from silent days to THE BEVERLY HILL- 
BILLIES, More BATMAN & ROBIN, ROBERT 
MITCHUM's Screen Story, HUNTZ HALL'S DEADEND 
KIDS and BDWERY BOYS, MAE CLARKE’s movies 
with JAMES CAGNEY and BORIS KARLOFF, LAUREL 
& HARDY'S Best Films, plus HOPALONG CASSIDY. 
Western Thrill Favorites and more Great SERIALS. 

No. 6-MAJDR PERSONALITIES issue includes; ROB- 
ERT TAYLOR and his dramatic start in films, RED 
SKELTON’S funniest movies, the time CHARLIE CHAN 
lost a case, THE PHANTOM’S screen debut, conclu- 
sion of story on REPUBLIC PICTURES, thrilling action 
with Stuntman DAVE SHARPE, a Fabulous Tribute to 
TOM TYLER plus action with MIX and MAYNARD 


SCREEN THRILLS ILLUSTRATED Back Issue Dept. ST 7 
1426 East Washington Lane 
Philadelphia 38, Penna. 

□ Here's my 50c for the First COLLECTOR'S EDITION 

□ Here's my 50c for the Second Issue 

□ Here's my 50c for the Third Issue 

□ Here's my 50c for the Fourth Issue 

□ Here’s my 60c for the Fifth Issue 

□ Here's my 60c for the Sixth Issue 


■pi* 


SCREEN THRILLS ILLUSTRATED 
Subscription Dept. ST-7 
1426 East Washington Lane 
Philadelphia 38, Penna. 

Here's my $2.00 for the next fabulous 4 issues of 
SCREEN THRILLS ILLUSTRATED 


•Zone. 


I 


.Zone. 


ANNOUNCING AN 


EXCITING -NEW 
MOTION PICTURE 



At last— the chilling terror and the dynamic excitement 
brought to you in each issue of FAMOUS MONSTERS, SPACE- 
MEN and SCREEN THRILLS ILLUSTRATEO comes alive in the 
year's outstanding movie for movie fansi A new full-length 
feature film produced especially for our readers hy Publisher 
James Warren is due for release in fhe Autumn of this year. 
Entitled SCREEN THRILLS, and starring the great personalities 
of the early silent films, this is the one motion picture you’ve 
been waiting for all your lives! You’ll be fhrilled by the horror, 
dazzled by the adventure and spilled in the aisles by the 


comedy of SCREEN THRILLS— the movie that has EVERYTHING! 
Do you recognize the face on the left (above)? It’s none other 
than the great Boris Karloff— years before he played the 
Frankenstein Monster. He’s shown here in his very first ma- 
cabre role — one of the many exciting episodes in SCREEN 
THRILLS. Together with the two weird characters above', 
Karloff will take you back in time to the pulse-pounding days 
of the silent films. Five years of your fan letters inspired this 
production— which was modernized from hundreds of reels of 
the greatest film footage ever shot. 


A FULL-LENGTH \ WIDESCREEN FEATURE | COMING SOON TO YOUR THEATER! 

JAMES WARREN’S screen thrills 

Executive Producer & Director Samuel M. Sherman 










WELCOME to the 
DRECiS Scan Factory 


